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PREFACE. 



Otwitbjlanding the followtng work^ 
^ ^ a, few additions excepted^ hath lain 

by the author at lead fifteen yearSf it 
is very far from being fo perfeSl^ as he 
could have wijhed : any new lights 
thercfor^i and information^ he will h 
j^lad to receive^ through the hands of 

a 2 bis 
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ii The PREFACE. 

his bookfcller. In many things be fears 
be may have pajjed wrong judgments ; 
mad infom points^ be bath not bad all 
the means of information^ "which he 
could have defircd: for as be hath 
taken nothing upon trvjiy with regard 
to the cL araSiiTs of majiers^ be fome^ 
times wanted the opportunity be nvijhed 
for, (fconfultin^ their works. 

Since bis work was printed, the 
author bath feen a Diftionary of «!• 
gravers, .ancient and modern, in three 
.volumes, publjilied by F« Basam, 
engraver at Paris i which feems to, be 
accurate ; and might, in fome pointy 
have been offervice to him. It contains 
a very numerous catalogue of engra^ 
vers, the more eminent of li^bom only 

are 
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are taken notice of in the JoHiwtng 
pages. Of modern prints the author 
bath purpofelj /aid little ; declining 
generally to give bis opinion of living 
artifls. 

Ii$ thought it neceffary t9 introiii€€ 
his loork by a few obferxations on the 
principles of paintings as far as tboje 
principles can be applied toprints. As 

thefe ohjervations are not always new^ 

be bath endeavoured^ at leaji^, to make 

them concife. 
• . • 

In bis account of artijls be hath paif^%,^ 
fbme attention to chronology ; but has, 
in many cafes ^ purpofely neglected it^with 
a view of bringing thofe majlers toge-^ 
tber^ whoje manners are alike. 

a 3 j:hi 
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iv The PREFACEi 

Tbe chapter containing criticifm oA 
particular prints, is an addition to his 
original plan. He was advifed to in-- 

fert fometbing of this kind, as an illu-^ 

Jiration of his principles. 

N. £. When the figures on the riihi Jtdt arc 
ijpoken of, thofe are meant* which aie ^ftfat M 
die ipefiator'f right : andlbof thf/(/9. 
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Explanation of Terms. 

Compofitlon^ in its large fcnfc» means 
a pi&ure in general : in its limited 
one, the art of grouping figures, 
and combining the parts of a pic- 
' ture. In this latter fenfe it is fy- 
nonymous with dijpqfitim. 

Dejign. in its ftrift fcnfe, applyed 
chiefly to drawing: in its more 
enlarged one, defined page 3. In 
its moft enlarged one, fonietimes 
taken for a pidure in generals 

A whole : The idea of one oh]tek^ 
which a picture ihould give in its 

comprehenfive view. 

• a 4 Exprejion : 
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« Explanation of ^erm^ 

ExprcJJion : its flrid meaning defined 
page 24 : but it often means the 
force, by which objeds of any kind 
arc fcprefented. 

EJl'ol arifes chiefly from the manage- 
ment bf light ; but the word is 
fbmetimes applied lo the general 
view of a pidture. 

Spirit, in its ftrid fcnfe, defined p.34. 
but it is fometimes taken in a more 
inlarged one, and means the gene- . 
ral effcd of a mafterly perfor- * 
mance. 

Manner, fynonymous with executiw. 
Flctufefqw: a term exprcflivc of that 

peculiar kind of beauty, which is 

agreeable in a pidure. 

Piilurefque 
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Explanation of T ^rms. 3 

PiBurefque grace : an agreeable form 
given^ in a picture^ to a clowniib 
figure. 

Repofef or qutetnefs applyed to a pic* 
ture, when the ^mhole is harmonious} 
when nothing glares either in the 
light, (hade, or colouring. 

To keep dowUf take down^ or bring 
down, fignify throwing a degree of 
(hade upon a glaring lightw 

^ middle tint^ a medium between a 
firong light, and ilrong fhade : the 
phrafe is not at all exprcflive of 
, colour. . 

Catching lights: ftrong lights, which 
Arike upon fome particular parts 
of an objed:, the rcil of which is 
in ihadow. 

* Studies 
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4- Explanation of Terms. 

Studies^ tlie icetched ideas of a painter» 
not v/rought into a whole. 

Freedonh the refult of (juick execu- 
tion. 

Exi/'tmilieSf hands and feet. 

^'lir, exprtllcs chiefly the graceful , 

adlion of the head ; but often 

means a graceful attitude, 
Contraji, the oppofitiop of pne part 

%o another* 
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Oz'^i^ O^r^^-© ®or^<?^ ^5"^rS:*^ 



CHAPTER I. 

TIfe principles of Painting confide red, 
fo far as they relate to Prints. 



Painting, or pl<3:ure, is di- 
ftinguiihed from a print only 
by the colQuring, and the manner 

of execution. In other refpedts, the 

B foun- 
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foundation of beauty is the fame inr 
both; and we conlider a prints as we* 
do a pidure^ in a double lights with 

regard to a whole^ and with regard 
to its parts. It may have an agree- 
arble eifedt ^ a wbok, and yet be 
very culpable in its parts. It may 
be likewife the reverie*. A man may 
make a good appearance upon the 
whole i tho' his /imis, examined fe-^ 
paratcly, may be wanting in exadt. 
proportion*. His /Ms, on the other 
hand, may be exactly formed^ and 
yet his per/on, upon the whole f. difs-r 
gufting. 

9 • 

Ta make a print agreeable as a 
^juhole, a j lift oBfervance of thofe rales- 
is necefiary, which relate to dejign,. 
dljpofition^, keepings .?nd. the diJirUm^- 
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tiota of' light: to nia)c9 it, ajg^rees^ble in 
it? parts, thofe whicji relate tp 

By ^^^j (a tj^rmi which pau^teiJi 
ipmetimes ia a mor^ limited ^enfe) 
I mean the general conduct of the 
piece .as a reprefentation of fuch a 
particular ftpry. It anfwers, in an 
hiftorical relation of a fad^ to a ju- 
dicious choice of circumftances^ and 
includes a proper time, proper cbarac^ 
terSf the moji affe&ing manner of in^ 
traducing tbpfe chara^ers, and proper 
appendagfs. 

With regard to a proper tlme^ the 
painter is afMed by good old dra- 

6 % matic 
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made rules i which inform him, that 
one point of time only fiiould be 
taken — the moft afiedting in the 
adtion; and that no other part of 
the ftory ihould interfere with it. 
Thus in the death ^*An ANi as,, if the 
inftant of his falling down be cho- * 
fen^ no anachronifm (hould be intro- 
duced ; every part of the piece ihould 
correlpond ; each character (hould? 
be under the ftrongeft impreflion of 
aftoniflmient, and horror; thofe paf- 
fions being yet unallayed by any 
cooler pafiions fucceding. 

With regard to cEaraSters^ the 
painter muft fuit them to his piece 
by attending to hiflorical truths if 
his fubjed: be hiftory ; or to heathen 
mythology^ if it be fabulous. 

Hp 



[5 1 

Mc muft farther introduce them pro^ 
ferly. They fliould be ordered ia 
fuch an advantageous manner, that 
the principal figures,, thofc which 
are moft concerned in the aftion, 
fliould catch the tyejirft^ and en- 
gage it moji. This is an eilential 
ingredient in a well -told ftory. 
In the firft place, they fliould be 
the leaft embarrafled of the group^ 
This alonjs jgive$ them diftindion« 
But they may be farther diftingui/h- 
ed, fometimes by a braad Hgbt^ fome- 
times, tho' but rarely, and when the 
fubjed: requires it, by a JirongJIja- 
idoWf in the midft of a light ; feme- 
times by a remarkable a^son^ or ex^ 
frejfion i and fometimes by a combi- 
nation of two or three of thefe mode$ 
of diilinClion. 

B 3 ■ Tlie 
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The laft thing included in defign 
is the ufe of proper appendages. By 
appendages are meant animals, landi- 
ikip, buildings, and in general, what 
^er is introduced into the piece by 
way of ornamcfit. Every thing of 
this kind Ihould correfpond with the 
fubjed, and rank in a proper fubor- 
dination to it. Bass an would ibme- 
times paint a fcrlpture-ftory ; and 
his method was, to croud his fore- 
ground wi(h cattle, well painted in- 
deed, but wholly foreign to his fub'* 
jcdk ; while you feek for his princi- 
pal figures, and at length perhaps 
with difficulty find them infonie re- 
mote corner of his pidure. Wc 
pften fee a landfkip well adorned 
with a ftory in miniature. Tlie kmd^ 
Jkip h?re is |)rinci|)ali b«t «t tho 
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6mc time the figures, which tell tihe 
ftoiy, tho' fubordinatc to the land- 
icip, are the principal figures^ Bas- 
san's pradice was different* In his 
pidures neither the land/kip^ nor the 
Jlory is principal. His cattle are the 
ornament of his pieces. To intro- 
xiucc a flory then is abfurd* 

When all thefe rales are obferved, 
when aproper point of time is chofen ; 
when charaAers correfponding wiA 
,the fubjed are introduced, and thefe 
/ordered fo judicioufly as to point out 
the ftory in the ftrongeft manner j 
^d laftly, when all the appendages, 
and under-parts of the piece are 

fuitaUe, and fubfervient to the fub- 

• . 

jeft, then the ftory is well toW, and 
^af conrfe the defign is perfcd. 

3 4 
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The fecend thing to be confidered 
with regard to a wbole^ is difpojition. 
By this word is meant the art of 
grouping the figures, and of combi^ 
ning the feveral parts of a picture. 

Defign confiders how each part, 
Jeparately taken, concurs in produ- 
cing a whole — a wbole^ ariling from 
the unity of the fubj^Sl^ not the e£'e£t 
of the objeSl. For the figures in a 
piece may be fo ordered, as to tell 
the ftory in an afFedling manner, 
which is as far as dejign goes, .and 
yet may want that agreable com^ 
btnation^ which is BCcelTary to pleafe 
the eye. To produce fuch a com- 
bination is the bufinefs of difpojition. 
In the cartoon of St. Paul preaching 
qt Athens^ the dejign is perfed ; and 

the 
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the chara£ters» in particulaff are fi> 
ordered, as to tell the ftory in a very 
afieding manner : yet the feveral 

parts of the pidlure are far from being 
agreably combined. If Rubens had 
had the dtfpojition of the materials of 
this pi&ure^ and the management 
of the lights^ it*s ei^ed; as a whole had 
been very different. 

Having thus diftinguiihed between 

dejign and difpofition, I ihall explain 
the latter a little farther* 

It is an obvious principle^ that one 
objed: at a time is enough to en- 
gage either the fenfes or the intelledt. 
Hence the neceffity of unity or a 
whole in painting. The eye, upon a 
complex view^^ mtift Se able to ; 

com* 
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comprehend the pi&ure as one ob^ 
jecl^ or it cannot be fatisfycd. It 
may be pkaied iadeol by feeding oik 
the p^ts feparately ; but a pidure, 
iivhich can pleaic no otherwire ; 16 as 
poor a production, as a machine, the 
iprings and wheels of which are fi«- 
niihed with nicety, but are unable to 
ad in concert, and efied the intended 
niDvement. 

Now dtfpojitkn^ or the art of group- 
ing and combining the figures, and 
Several parts of a.pi^urjs is an eilen- 
tial„ which contributes greasy to pro*>- 
iduce a ^ahele in painting. When the 
.parts are Xcattered, they. have no de« 
^pendance on each other; they are 
, jftill only. part£ : .Jjut.by .jui jigreeable 

group- 
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grouping, they arc ftuUTdd together, 
and become z whole.' 

In difpofing figures great artifice is 
neceflary to make each group open 
itfelf in fuch a manner^ as to fet 
off advantageoufly the Several agures, 
of which it is compofed. Thq 
a^ion *at leaft of each figure fhould 
appear. 

No group can be agreeable wftb^ 
out contrafi. *By contrafi is meant 
the oppofition of on« part to another. 
A famenefs in attitude^ adtion^ or 
expreflion, among figures in the fame 
group^ will always difguft the eye. 
Jn the cartoon^ of $t« P a u l f reacting 
at Athens f the contraft among the 
^^ufes is ipcomparably fine ; and the 
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want of it, in the dc^ith of Ananias, 
makes the group of the apoftles a 
difagreeable one. 

Nor indeecd is contraji required 
only among the figures of the fame 
group, but alio among the groups 
tbemfehest and among the parts, 
of which the piece is compofed. In 
the beautiful gate of the temple, the 
figures of the principal group arc 
very well contrafted; but the ad- 
joining group is difpofed almoft in 
the fame manner j which, together 
with the formal pillars, introduce 
a difagreable regularity into the pic- 
ture. 

The judicious painter, however, • 
whether he group, combine, or con- 
trail. 
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trad, will always avoid the appear^ 
mce. of artifice. The feveral parts 
of his picture will be fo fuited to each 
other, that his art will feem the 
refult of chance. In the facrifice at 
Lyjira, the head of the ox is bowed 
down, with a defign, no doubt, to 
group the figures around it more 
harmonioufly ; but their adllon is fo 
well fuited to the poilure of the ox,' 
and the whole managed with fb 
much 'judgment, that altho' the ii-. 
gures are diipofed with the utmoft 
art, they appear with all the eafe of 
nature. The remaining part of the 
group is an inftance of the reverfe, 
in which a number of heads appear 
inanifeftly ftuck in to fill up vacui- 

But 



( n ) 

£ut farih^o ^ a or ^^^i 

is ^ QCeetial qf beskutyj^ ti)af d^pjht 
Jtim is certainly l^je moft perCecl;, 
which admits hvjt Qf gfo^p* 
All ikhjoftsy hoimevei) wiH pot allo^ 
iScM chfe oblerv^iice of unity, WfaoiL 
this 43 the (;:^fe4 the i/^v€r4 grouf^s 
muil agnin he coruhiaed^ .chjie^y by 
a prppex .diflributiaa of light, fo ^ 
CQ^flitute ?i fwbokp 

^ut a$ the ie^^(?/^ will fgon be Joft^ 
if the coniiitujsnt pfirfs become nume-^ 
rouSf it folio ws, that many grpups 
muft not be .admitted. Judicious 
painters h^ve thought t.i>r^^ the ut- 
moft nuipber, .that pan be ^Ucwed, 
Spme fubje^^ indeed, as, battles^^ and 
triumphs, necefiarily require a great 
aumbef of figures, and of courfe 

various 
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▼anouft combkutioiis of groups. Iie 
the mans^ement of fucjb fubjcda^ the 
greateft art is ncccSasy to preferve ^ 
wio/e. Confulion in the figures mull 
be expreffed without confufion in 
the pidure. A writer fliouid treat 
his {\}hjcd: ckar/j^ tho' he write upo» 
tbfcurity. 

With regard to difpofitlon, I flialf 
only add, that the Jhape or formoi\\\^ 
group fhould alfo be confidered. The 
triangular form MieHAEL Angelo 
thought the moft beautifuU And 
indeed there is alightnefs in it, which 
lio otHer iotm can receive. The 
group of the Apbftles, in the cart«)6h 
ef giving the keys, and the fame groups 
in the death of Ananids^ are both ' 
ceedingly heavy, and this heavinefe 

arifcfr 
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arifes from nothing more than from 
the form of a parallelogram, within 
tfa^ lines of which thefe groups are 
contained. The triangular form too 
is capable of the moft variety : for 
ibc vertical angle of a group fo diC^ 
poied may either be acute, or d^tufe, 
in any degree. Or a Jegment only of 
a triangle may be taken, which flill 
incr^afes the variety. The cartoons 
afford few inftances of beauty in the 
forms of groups. In the works of 
Salvator Rofa we £re(j[uently End 
them. 

» 

The painter, when he hath chofen 
his fubjed, (hould always fcetch out 
fome beautiful form of grouping, 
which may beft fait it s within which 

bounds he fhottld^ as nearly as may. 

be. 
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be^ without aiFeaation» confine his 
figures. What I mean^ is, that the 
form of the group fhould never be 
left at random. 



A third thing to be con|idered in a 
. pidure, with regard to a vobok^ is 

keeping. Tlus word implies the dif- 
: ferent degrees of ftrength and faint- 
. nefs, which objeds receive from near-* 

nefs and diftance. A nice obfervance 
. of the gradual fading of light and 

ihade contributes greatly towards the 

produdtion of a niohole. Without it, 
. the diftant parts, inftead of being 

connedted with the objedts at hand, 

appear like fpreign objeds, wildly in«* 
. tfoduced, and unconaeded. Dimi-- 

niflied in j/Ji^ only, they put you in 

C mind 
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mind of LiUiput andBrobdignag uni- 
ted in one fcenc. Keeping is generally 
foundin great peifedioii in Dell a 
BiLhhA^s prints; aiid the want of 
it as con^icuouily in Temp£sta's« 

Nearly allied to keeping is the doc« 
trine of barmoj^, which equally con^ 
tributes towards the produ<ftion of 
a whole. In paintings the pradice 
of this dodrine has amaeing fbrct* 
A judicious arrangement of according 
tints will ftrikc even the unpradiced 
eye. The of every picture, in 
a great meafure, depends on one 
principal and niafter-tint, which pre- 
Tails over die whde. Sometimes the 
purple tint is dioftn : fometimes the 
mellow, brown one; and in fome 
fubjeds the greeniih hue is mod 

proper. 



Digitized by Google 



■ C 19 ] 
]>roper. Of this ruling tii^t^ wh^ttv^r 
it is, every obje£t ih tht pifture 
fhould in a degree participate. Thh 
theory is femidad on ptiticipAes -ef 
trmh^ and produces a fine cScA from 
iht harmony^ in which it unites every 
obje£t.— But altho' harmony ftiews its 
eflfeft chiefly in paintings yet in fonlfc 
iheaftire fhe <^eft of prints tnay be 
affiftcd by it. Unlefs they ate har^ 
monized by the fame tone of J}jado!W^ 
if I m4y fo exprefs myfelf, there 
triU alwiys appear a grett deficiedcjr 
ki them. By the lame fhadQw^ 
I mean not only the fame mannet of 
execution, but an uniform degree of * 
ftreiigth« Wc often nWet with hard 
tctaches in « pritft^ whkh^ ftanding 
aloACi are unharmonbus % but whcft 
€Tery contiguous part ia touched up 

C 2 to 
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to that tone, the wiok is in unifon. 
^Keeping then proportions a proper 
degree of ftrcngthto the near and 
diftant parts^ in relped to eaci other. 

Harmory goes a ftep farther, and 
keeps each part quieti with refped 
to itfelf, and the wbok. I ihall only 
add^ that in fcetches, and rough 
etchings no harmtmy is expe<fted : it 
is enough, if keeping be obferved* 
Harmony is looked for only in finiihed 
compoiitions. If you would fee the 
want of it in the ilrongeft light, exa* 
mine a worn-print, harftily retouched 
by ibme bungler* 

The laft thing, which contributes 
to produce a n»bolef is a proper di^ 
firUmtion of light. This, in a print 
cipecially^ is oioft eifential* An har* 

inony 
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mony in the colouring may, in fome 
meafure, fupply its place in painting ; 
but a print has no fuccidaneum^ 
Were the defign^ difpofition^ and keep^ 
ing ever fo perfed:, beautifuU and 
jufl^ without this eiTential, inflead 
of a whole, we fhould have only a 
piece of patch- work. Nay, fuch is 
the power of lights that by an arti- 
ficial management of it we may even 
harmonize a bad diipofition. 

The general rule, which regards 
the diftribution of lights is, that it 
fhould be ipread in large majes. This 
gives us the idea of a wbole. Every 
grand objed catches the light only 
upon one large furface. Where the 
light is fpotted, we have the idea of 
feveral objcds; or at leaft of an in- 

C 3 coherent 
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coherent one, if the objedt be finglc; 
which the eye furveys with difficulty. 
It is thus in painting. Wlien we fee, 
• ij^pon a comprebeiijlve view, large 
tnajfes of light and fhade, we have, 
of courfe, the idea of awJbok^of 
unity in that pidure. But where the 
light is icattered, we have the idea 
of feveral objeAs, or at leail of one 
broken and confufed. Titian's 

known illuflration of this point by 
a bunch of grapes is beautiful, and 
explanatory. When the light falls 
upon the whole bunch together (one 
fide being illumined, and the other 
dark) we have the reprefentation of 
tbofe large mailes, which conftitute 
a wbok. But when the grapes are 
it]:ipped from the bunch, aad feat- 
tcred upon a table (the light Ihining 

upon 
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upon each fcparately) a whole is no 
longer preferved. 

Having thus confidered tboie eiTen** 
tials of a prints which produce a 
whole^ it remains to coniider thofe^ 
which relate to the parts — drawings 
exprejjion^ grace i^^perfpeSlive. With 
regard to thele, let it be firft obfer- 
yed, that, in order, they are infe- 
rior to the other. The produdion 
of a mbok is the great e£fe£t> that 
ihould be aimed at in a pi<£lure : % 
pidture without a nohok is properly 
only aftudy: and thofe things, which 
produce a ^^hole are of courfe the 
principal foundatiou of b^ai)ty. 

* 

"^'drawing we mean the exadneis 

of th? out'Une. Withput a coai^" 

C 4 tent 
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tent knowledge of this there can be 
no juft reprefentation of nature. E- 
very thing will be diftorted, and 
ofFeniive to the eye. Bad drawing 
therefore is that difgufting objedt, 
which 

Non bmimSj non dii^ nm eoncejfere eoJuninat * 

» 

Prawingy however^ may be very 
tolerable, though it fall ihort in a 
certain degree, of abfolute perfec- 
tion. The defect will only be ob- 
ferved by the moft critical and ana- 
tomical eye : and J may venture to 
fay, that drawing is ranked too high, 
when the niceties of it are confidered 
in preference to thofe e0entials, which 
conftitute a whole ^ 

ExpreJJion is the life and foul of 
painting* It implies a juil reprefen-* 

tatioa 

m 
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tation of pajjion^ and of character : of 
fq^on, by exhibiting every emotion 
of the mind, as outwardly difcovered 
by any peculiarity of gefture ; or the 
extention^ and contraction of the fea« 
tores : of character, by reprefenting 
the different manners of men, as ari- 
ling from their particular tempers, 
or profeflions. The cartoons are 
full of examples of the firft kind of 
expreffion ; and with regard to the 
fecond, commonly called manners'^ 
paintings it would be invidious not to 
mention our countryman Hog art Hj 
whofe works contain a variety of 
charaders, reprefented with more 
force than moft men can conceive 
them. 



Grace conHfts in fuch a difpofition 

of 
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of the parts of a figure, as forms it 
into an agreeable attitudes It dc^ 
pends on cantraft and eafe. ContraJI^ 
when applied to a fingle figure, 
means the fame, as when applied to 
t group ; the cppofition of one part 
to another. It may be confidered 
with reference to the bodjff the limbs 9 
and the head ; the graceful attitude 
arifing fometimes from a contraft in 
one, fometimes in another, and fome- 
times in all. With reference to the 
body J contraft confifts in giving it an 
cafy turn, oppofing concave parts to 
convex. Of this^ St. Paul in^i&^ 
Jacrifice at Lyfira is an inftancc. 
-—With reference to the limbs, it 
confills in the oppofition between ex- 
tention and contradion. Michael 
ANGELo'silluftrationbya triangle, or 

pyramid. 
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pyramid, may here Itkewife again be 
introduced; this form giving grace 
and beauty to a fengk figure^ as well 
as to a group. Only here a greater 
liberty may be allowed. In group-- 
ing^ the triangle mufl always reft 
upon its bafe ; but in a fmgle figure, 
it may be inverted, and ftand upon 
its ^pex. Thus if the lov^er parts 
of the figure be extended, the upper 
parts (hould be contra&ed ; but the 
fame beautiful forn^ is given by tx^^ 
tending the arms, and drawing the 
feet to a point. Laftly, contraft 
often arifes from the air of the head; 
which is given by a turn of the neck 
from the line of the body. The 
cartoons abound with examples of 
this kind- of grace. It is very re- 
markable in the figure of St. John 

hejil- 
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healing the cripple; and the fame 
cartoon affords eight or nine more 
inftanccs. I fay the lefs on this 
fubjea» as it hath been fo well ex- 
plained by the ingenious author of 
the Analjifis of Beauty. 

Thus contrajl is the foundation of 
grace ; but it inuft ever be remem- 
bred, that cmtrafi ihould be accom- 
panied with eafe. The body ftiould 
be turned^ not twijiedi every con^ 
firained poilure avoided; and every 
motion fuch» as nature^ which loves 
ealCf would dictate. 

What hath been faid on this head 
relates equally to aU figures ; thofe 
drawn from low^ as well as thofe from 
bigb life* And here I would diflin- 

guiih 
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guiih between piSlurefque grace, and 
that grace which ariles from dignity 

of character. Of the former Xiw^^ 
which is the kind here treated of, 
all figures (hould partake : you find 
it in Berg hem's clowns, and in 
Callot's beggars : hut it belongs 
to exprejjion to mark tbofe charac- 

teriilics, which difUoguifli the lat^ 
ter. 

I ihall only obferve farther, that 
when the piece confifts of many 
figures, the contraft of each Jingle 
figure ibould be fubordinate to the 
contrai): of the wbole^ It will be im<* 
proper therefore, in many cafes, to 
praftice the rules, which have been 
juft laid dowfli. They ought, how- 
^ver to be a general dire&ipn to thQ 

painter ; 
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painteri and at leaft to be obfervcd 

in the principal figures. — If a Jingle 
figure be introduced, as in portrait, 
the pyramidal form cannot well be 
difpenfed with. The figure partakes 
then of the nature of a group. 

PerfpeSlive is that proportion, with 
regard to fize, which near and di- 
ftant objeds, with their parts, bear 
to each other. It anfwers to hep^ 
ing : one gives the out-line; and 
the other fills it up. Without a 
competent knowledge of perfpeSlive^ 
very abfurd things would be in- 
troduced : and yet to make a 
vain ihew of it is pedantic. ^^^^^ 
Under this head may be reduced 
fore-Jhortning. Unlefs this be done 
with the utmoft art, it were better 
omitted : it will otherwife occafion 

great 



Digitized 



great aakwardnds^ llt;i£>^6 is fa- 
mous for fore-Jbortningi but the cfkiGt 
is chiefly fecn in his paintings % Sel- 
dom in his prints. 

To this fummary of the rules, which 
relate to the whole of a pidure» and 
to its part Si I fhalljuft add a few 

obfervations upon execution ; whidi 
* relates equally to both. 

By executim is meaat that matuier 

of working, by which each artiA 
produces his cited:. Artifts may dif- 
fer in their execution or maimer j and 
yet allexcd. Calloj*, forinftancet 
uies a ftroog, firm ihroke ; Salva- 
tor, aHight, andloofcone; while 
Rembrandt executes in a manner 
different from them both, by fcratchcs 
feemingly at random. 

Every 
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Every artift is in ibme degree ft 
mannerift i that is^ he executes in a 
manner peculiar to himfelf. But the 
word mannerift has generally a clofer 
fenfe. Nature fliould be the ft and-* 
ard of imitation ; and every objedk 
ihould be executed^ as nearly as 
poflible» in ber manner. * Thus Sal- 
VATOR*s figures^ Du Jardin's .ani-< 
mals^ and Waterlo's landikips» are 
all ftrongly imprefTed with the cha« 
ra<3£r of nature. Other mailers 
again^ deviating from this ftandard, 
inftead of nature, have recourfe only 
to their own ideas. They have 
gotten a general idea of a man, a 
' horfe, or a tree ; and to thefe ideas 
they apply upon all occaiions. In- 
ftead therefore of reprefenting that 
endlefs variety, which nature exhi- 
bits 
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bits on every fubjea:, a famenefs runs 
through all their performances. Eyery 
^gure, apcl every tree ))ears the famQ 
Jftamp. Such artifts arc ^r^i/<fr^ called 
mnnerifis. Tempest, Callot, 
and TiBST A ^^ ^ mannerijis of this 
^d. Their ideas are plainly no copies 
from nature* Perejuljb's l^dikip§ 
^00 are mere tranfcripts 9f imagina-* 
j^gn. — The artift hpiveyer, wh9 
copies naturp, if he piake a bad 
choice (as Rembrandj pften did) 
is lefs agreable, thao the mannertjl^ 
who gives us his o^vn elevated ideas^ 
touched with fpirit and charader, 
tho' not with exad truth* He is the 
true artift| who copies nature ; but, 
where he finds her mean, elevates hejr 
from his own ideas of beauty. Suclj 

lf9i^SAi;.VAT0R. 



Digitized by Google 



C 34 ] 

^ the fpirit and freedom of execution 
we mean fomething^ which it is diffi« 
cult to explain. A certain heavinefs 
always follows, when the artift 
molt fttfe of his ilroke^ and .cannot 
execute his idea with precifion* Tlie 
reverfe is die cafe,t when he is certain 

of it^ and gives it boldly* I know 
tiot how to explain better what is 
meant by Jpirit. Mere freedom a q^uick 
execution will give ; but unlefs that ' 
freedom be attended with preciiion^ the 
ftroke, however free,^ will be fo ua-* 
meaning as to lofe its efieft^ 

ft 

To thefe obfervations,^ it may not 
be improper to add a fhort compa^ 
rative view of the peculiar excellences 
of pidures/ and prints, which will 

ihew 
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(hew us in what joints pidturq 
hii the ^vai^ta^, 

In fk^gif md compofition tb« effedtji 
of both ve «qual« The print cxhi* 
bits them with as much gijj} 
pjeaoiag as the fii(awe. 

. In keeping the pidure has the adr 
vantage. The bftasinefs of diftance can» 
oot well be expre^d by any thing, 
put the buf <f nature, which th9 
pencil is very able to give. Th9 
print endeavours to prefpire this hazif 
nefs ; and to give the idea ; but th? 
jdea is very imperfeO, It \% little 

more than an aid to memory. W$ 
jtnow the appearance exi(ls in nature j 
and the print furnifties ap hiijt to re? 
ffpl|e<5lit. 
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In the dijlribution of light the com- 
parifon runs very wide. Here thfe 
painter avails himfelf of a thoufand 
varied tints^ which afifift him in this 
bufinefs ; and by which he can har- 
monize his gradations from light to 
fliade with an almoll infinite variety. 
An harmonious colouring has in itfclf 
indeed the efFeft of a proper diftri- 
bution of light. The engraver, in 
the mean time, is left to work out 
Ais effeft with two materials only, 
plaiii white and black.— In the print 
however you can more eafily trace 
the principles of light and fliade. The 
pencil is the implement of deception; 
and it requires the eye of a mafter to 
diftinguifli between the cflfea of light, 
and the mere eiFe<% of colour : but 
in the print, ev^n the unpradifcd 

eyc^ 
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tyt can readily catch the mafs ; and 
follow the diftribution of it through 
all its variety of mi tints. ■ 
One thing more may be added on this 
head: If the pidure have no harmony 
in its colouring, the tints being all at 
difcord among themfelves, which is 
very often the cafe in the works of 
reputable painters, a good print from 
fuch a pidure, is more beautiful than 
the piaure itfelf. It preferves what is 
valuable, (upon afuppolition there is 
any thing valuable in it,) and removes 
what is ofienlive. 

Thus the comparifon runs with 
regard to thofe eflentials, which re- 
late to a nvboki with regard to 
drawing, exprejpon, grace, and per^ 
Spe&ive^ wc can purfuc it only in the 

D 3 two 
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two former : in the two latter, th6 
pidure and the print feem to have 
ipqual advantages. — * With regard t6 
ferfpe£itve indeed, the lines of the 
print verging all to one point, inay 
mark the principles of it more llrong* 

jOrawmg, in tpiSiuref is gfifeded 
by the contiguity of two different 
icolourfe : in a print by a poiitive line^ 
In the piSure^ therefore^ drawing has 
Ihorc of nature in it» and more of 
tStOi i but the iludent in anatomy 
finds more precifipn in the prints 
and can more ealily trace the line, 
and follow it in all its windings 
through light and ihade. — In met- 
i^otinto indeed tfab compariibn fails ; 
in which fpecies of prints^ drawing 
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is effected nearly as it is in paint- 

With regard to exprejion^ the painter 
glories in his many advantages. Tht 
paffions receive their force almoft s(9 
much from cohur^ as from the emo- 
tion of feature. Nay line$» without 
colour^ have frequently an effe& very 
oppofite to v(4iat is intended. Vio- 
lent expreflions, when lineal only, 
become often grotefque. The com»- 
plenon fliould fupportthe dtftottion. 
The bloated eyes of immoderate grief 
^degenerate into coarfe featuresj, unlefs 
the pencil add thofe high-blowxi 
touches, which mark the paffion. 
Afk the engraver, why he could^not 
gbre the dying faint of Domh^xchino 

D4 hi« 
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his true cxprefiion ?* Why he gav<{ 
him that ghaftly horror, inftead of 
the ferene langour of the original ^ 
The engraver may with juftice' fay, 
iie ivcnt as far as line.s could go; 
but be wantedDoMiNiCHiNoV pen«- 
cil to give thofe pallid touches, which 
Hlone could make his lines expreP* 
five. — Age alfo» and fex, the bloom 
of youthi and the wan cheek of 
iicknefs, are equally indebted, in 
teprefentation, for their moft eharac- ' 
teriflic marks, to the pchciL — In 
portrait, the different hues of haif, 
Sind complexion 1 — in animal-life 
the various dies of furrs, and plih- 



*Jac F&exi's copy of Dominichino's 
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mage la latuykip, the peculiar tints 
of feafons; of morning, ^nd eveningi 
tlie light azure of^ a fummer^s iky 5 
the fultry glow of noon 1 the bluiih» 
or purple tiqge» which the moun« 
tain aiTumest as it recedeSt or ap- 
proaches i the grey mofs upon the 
Tuin; the variegated greens^ and 
mellow browns of foliage^ and broken 
ground; in fliort, the colours of 
every part of nature^ have all ama« 
eing force in ibtngthning the ex* 
preiTion of obje&s. In the room of 
all this, the deficient print has only 
to offer mere form, and the grada-^ 
tions of fimple light* Hence the 
iweet touches of the pencil of 
Claude, mark his pi(flures with 
the ftrongeft expreflions of nature, 
and render them invaluable 1 while 

bii 
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his prints are the dirty fliapes ot 
fcHncthlng, which he could not ex- 

The idea alfo of dijiant magnitude 
the print gives only very imperfcdlly. 
It is expreflcd chiefly by colour. Air, 
whidi is naturally blue, is the me- 
dium, through which we fee ; ancl 
every object participates of this blue- 
nefs. When the diflance is fmall, 
the tinge is imperceptible : as it 
increafesy the tinge grows Wronger ; 
ttid idifcn the cbjed is Very remote^ 
eotirtly. iofes its niatural colour, 
tUld becomes blue. And indeed this 
i6 ib familiar a criterion of diflance, 

_ • 

at leaft, with thofe, who live in 
mountainous countries, that if the 
objea be viUble at^D, After it has 

received 
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tfeccivfed the fuir etber^tinge^ if 1 
may fo fpeak, the fight ionnedtately 
judges it to be very large. The eye 
ranging over the plains of Egypt, 
and catching the blue point of a 
pyramid, from the colour concludes 
' the diilance ; and is ftruck with the 
magnitude of an objed:, which, 
through fiich 4fpace, can exhibit form« 
-■—Here the print fails : this criterion 
of diilant naagnitude, it is unable to 
give. 

« 

The |Mrint equally fails, whea ^ 
medium itfelf receives a foreign tingA 
from a strength of colour behind it* 
The idea of honour imprefied by an 
expanfe of air glowing, in the nighty 
with diftant fire, cannot be rai^fed by 
Mack and whitc^ VANf^RvsLDE hak 

con- 
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contrived to give u$ a good idea 

the dreadful glare of a fleet in 
flames : but it were ridiculous for 
an engraver to attempt fuch a fub^ 
je£i; « bccauTe he cannot exprefs that 
idea> which principally illuflrates 
Jii&ftory. 

. ^ranfparency is another thing which 
the print is very unable to exprefs. 
It is the united tinge of two colours^ 
one behind the other, each of which^ 
in party difcovers itfelf iingly. If 
you employ one colour only, you 
have the idea of opaquenefs. A fine 
carnation is a white tranfparcnt ikin, 
Spread over a multitude of fmall 
blood veflels, which blufh through it. 
When the breath departs^ thefe little 

loQntains of life flow no longer ; the 

bloom 
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-bloom fades and livid p^lencfs, the 
colour of death, fuccecds. — The 
happy pencil can mark both thcfe 
effedts. It can fpread the glow of 
health ovpr the cheek of beauty i 
and jtt can with equal facility exprefs 
the cold, wan tint of human clay. 
The print can exprefs neither; reprc-* 
fenting, in the fame dry manner, the 
bright franiparency of the one, and 

the inert opaquenefs of the other^ 

■ 

LaiUy, the print fails in the expreA 
iion of polijhed bodies ; which are in<* 
debted for their chief luftre to refleSled 
colours. The print indeed goes far« 
jther ^here, than in the ca^e of trao- 
;J[par:eucy, In this it pan do .very 

Mttle: 
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Uttle : in p(difi)ed bodies^ it caa at kaft 
give r^fiedted Jhapes. It can fbew the 
forms of hanging woo^ upon the 
edges of the lake $ tho' it- is unablp 
to give the kindred tinge* But 10 
many cafes the polijhed body receives 
the tinge^ without the Jhape. Here 
the engraver is wholly deficient : he 
knows not how to ftain the gleaming 
lilver with the^purple liquor it con- 
tains I nor is he able to give the 
hero's armour Its higheft polifh from 
the tinge of the crimfon veft, which 
covers it. 

. A fingle word- upon the fubjed of 
txecution, ihall conclude thefe re- 
marks. Here the advantage lies 
wholly on the fidie of painting. Tlaf 
manner, which can bcft give the idea 

of 
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of the furface of an objed, is the beft i 
and the lines of the fineft engraving 
are harfli in compariibn of the foigoth 
flow of the pencil. Metzotinto^ tho* 
deficient in fome refpeds, is certainly 
in others the happyeft manner of ex- 
ecution ; and the ancient wooden prints 
in which the middle tint is ufed, is 
nmiottbtedly in point of executionji 
beyond either etching or engraving^i 



CHAP, 
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CHAPTfi». II. 

0hfhv0tion4 (np the d^frm 

^ Prmts, 

nr HERE »re three kinds of prints, 

^ i»fiitengtb %. of Ae fbrond 
^} am^ of thethi¥d,yo/?/?^. All 

e ,thefe 
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thefe however may in fome degree 
be found in each. 



From the fhape of the engraver's 
tooU each ftroke is an angular inci<* 
iion; which form muft of courfe.. 
give the line ilrength^ and firmnefsy 
if it be not very tender. From fuch 
a line alfo^ as it is a deliberate one» 
correAnefs may be expected ; but 
no great freedom : for it is a laboured 
line^ ploughed through the metal* 
and muft neceilarily^ in a degree, 
want eafe. 

Unlimited freedom f on the other 
hand, is the charafteriftic of etching. 
The needle, gliding along the fur* 
face of the copper, meets no refift- 
ance> and eafily takes any turn, the 

hand 
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. band pleafes to give it. Etching in* 
dfed is mere drawing; and may b« 
pradifed with the fame facility, 
»— But as aqua- forth bites in an 
€quai)Ie ipariner, it cannot give the 
hnes that ftrength, which they re- 
ceive froiji a pointed graver, cut- 
ting into the copper, ^efides, it is 
difficult to prevent it's bitiqg the 
plate all over alike. The diftant p arts 
indeed may eafily be covered with 
wax, and the grand effect of the 
keeping prcfcrved ; but to give each 
fmaller part its proper relief, and to 
harmonize the v>bgle, requires fo many 
different degrees of ftrcngth, fuch 
eafy tranlitions from one into ano-* 
ther, that ,aqua-fortis alone is not 
equal to it. Here therefore engra. 
v;ng hath the advantage, which by ^ 
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ilroke de$p, or tender, at the trtifts 

pkiSiCure, can vary ^ren^th and faint-f 

ncfs in any degree. 

As eugravipg therefor? and ctchr 
ing have their refpeilive advaptageSj 
and deficiencies, artifts h^ve eode^^ 
yoqred to. unite their powers, an4 
corre& the fmlt? of each, by join-? 
ing the freedom of the one, with; 
th^ JlrengtJb of the othej:. In moft 
of our modern prints, the p]a(e is 
iiril etched, and afterwards ikength-f 
ened, ^nd finillied by the eijgravej', 
And when this is we// done, it has 
a happy efFea;, That ftatnefs; which 
is the confequf^nce of an equable 
ftrength of iha4e, is taken off; and 
the print gai^s a new effe^ by the 
reHef given to thofq parts, which 
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ian^ (in the jiaintcr's lingu^ge) upon 
the parts behind to them. —-But 
great art is neceifary in this bufi« 
tie& We fee many a print, which 
Ivanted only a few touches, when 
it appeared in its etched proof, re- 
ceive afterwards ib manyf as to become 
laboured^ heavy, and difguftfuL 

It is a rare thing to meet with a 
print entirely engraved^ which is free 
from Aifihefs. A celebrated mafter 
of our own indeed hath found the 
art of giving freedom to the Aroke 
of a graver^ and hath difplayed 
gf eat force of execution upon work« 
by lio means worthy of him : as if 
he weri? determined to fhew the 
World iie could ftamp a value upon 
A«y thijig. — But liich artifts are 
' E 3 rarely 
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fafely found. Mere engravers^ itt 
generial, are little better than mere 
mcbanici. 

In etchings We have a greater va- 
riety of excellent prints. The cafe 
is, it is fo much the fame as draw- 
ing, that we have the vefy virorks 
themfelves of the mod celebrated 
mailers ; many of whom have left 
behind them prints in this way^ 
which, however flight and incor- 
reft, will always have fomething 
mojierly^ and of courfe beautiful in 
them. ^ 

In the mufcling of human figures 
of any cohfiderable fize, engraving 
hath undoubtedly the advantage of 
etching. The foft and delicate tran- 

iitions^ 
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fitions^ from light to (hade» which 
are there required, cannot be fo well 
cxprefTed by the needle : and in 
general, large prints require a ftrength^ 
which etching cannot give, and ztt . 
therefore fit obje£ts of engraving. 

Etchings on the other hand, is more 
particularly adapted to fcctches, and 
flight defigns ; which, if executed 
by an engraver, would entirely lofc 
their freedom; and with it their 
beauty. Landfkip too, in general, 
is the objea: of etching. The foli- 
age of trees, ruins. Iky, and indeed 
every part of land/kip requires the 
utmoft freedom. In finishing an 
etched landlkip with the to^i (as it is 
called) too much care cannot be 
taken to prevent heavinefs. We re- 

E 4 marked 
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ihirl^d before the nicety^ toiixk^ 
jhg ^poa an etched pla(f i but ifiL 
Undikip the bufineis U peculiarljf 
delicate* The fore-grounds may re- 
quire i few ftrong touches^ and lb? 
boles of fuch trees as ^re placed 
trpoti them ; and here and there ai 
. iew l^^xttxomzixkg flrokes will add to 
th^ cffe<a I but if the engraver ven- 
tures much farther, he has good lack^ 
if he do n6 mifchief^^ 

At> engraved platej unleft it be 
' tat very fliightly* will caft oflf five - 
hundred good injpnelfions* An etched 
6iie will not give above two hun- 
dred; unlefs it be eaten very deep, 
and then it may perhaps give three 
JjiHidred. After thati the plate metft 
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ht retoxu^titd^ or the impreflioiii will 

Beiides the comtnOA nie^ocl of cam 
graving on coffeTtt we have prints en« 
graved on pewter, and on wood. The 
pewter plate gives a coariene& and 
dirtinefs to the print, which is diia^^ 
greable. But engraving upon wood 
is capable of great beaa^. Of tfaii 
fpecies of engraving more ihalL elie^ 
where he faid* 

a 

Met^ptinto is very difierent from 
dther engraving or etching. In ihefc 
you make \hcJlMdti$ in momiiHa^ 
the lig/i>ts^ 

Smce £be time of its inrenticAi by 

Piinco 
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Prince ftifPERT, as is cotnmonly 
fupppfcd, the art of fcraping mei^ 
zotvaos is greatly more icoproved 
than either of its Mer-arts. Some 
of the earlieft etchings are perhaps 
the beft ; and engravings fince the 
times of Goltzius and Muller, 
hath ttot perhaps made any very great 
advances. But metzotinto^ compared 
with its original Aate^ is, at this 
day, almoll a new art. If we exa- 
mine feme of the modern pieces of 
workmanfliip in this way, the Jewijh 
Raiif, the portrait of Mrs. Las- 
CELLES, witA & child on her knee^ 
Mr. Garkick between Uragedy and 
Comedy y and feveral other prints by 
fome of our beft metzotinto-fcra- 
pers, they aJmpft as much exceed the 
works of White and Smith 5 as 

thofe 
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Ihofe mafters did B e c k 4 T and 
Simons. As to Prince Rupert*6 
works, I never faw any,^hich were • 

* • 1 ■ 

certainly known to be his ; but I make 
no doubt they were executed in thb 
fame blacky har(h» difagreable man- 
ner, which appears fo .flrong in the 
mailers^ who fucceeded. The inven- 
tion however was noble; a^d the 
early mailers have the credit of it r 
but the truth is^ the ingenious me«- 

chanic hath been called in to the 
painter^s aid, and hath invented 1 

manner of laying ground^ wholly un^ 

known to the earlier mafters t and 

they who ate acquainted with mef^ 

xotinto, know the ground to be a 

very capital confideration. 

The 



Digitized by Google 



1^1 

Th6 chara^ri£lic of maztainfo A 
fiftntfs^ which adapts it xhicfly td 
|)ortrait, or hiftcky with a few fi- 
giircsi ted thefe not too ii&all« No-t^ 
thingi except painty can cxpreft jScAi 
more naturally^ or the iiowipg of 
hair» .or the foMs of drapery^ or the 
catching lights of armour. In en- 

gtavhig and etching w6 mfift get 
Oitfer Die prejttdi^k of crdft liiie^ 
Ha^hiik OA a> mtural bodies t birt 
mtisHmts gives us die ikrongeft re« 
ptefentatioa a /wrfuci. if howr 
cvbr the, figures a^ tWo cfowdec^ 
it tndtts ftrebgth to d^tack the feire-^ 
ill partsf with a |m)per; telief : and 
if «b<9r are very imall» it wants pre* 
cifim» .which can ody be j;iven by 
an outline \ or> as in paintings by a 
different tint. The unevcnnd* of tHti 

l^ond 
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and aukvitrdners — in t&e extremir 



hvfJi «ocl^vottred to reoguedy this by 
^tsm^$ their dgvres with aa 

^n^e^t^ 9r «tc^cd Unc t hut they 

luffc tryoA thft «poriiwe»t, vrith M 

indtbefbAttd^of thegreuMk, accon^ 
91 togedier» I fpcak not h^rc fack 
a judicious mixtare of etcHtng and 
metzetittto, a? White forinerly 
^ifed^ and luch as our bcf^ metzo* 
tiuto-fcrapers at prefent ufe, to giv^ 
l^ftrcngth to particular parts; I fpea^ 
o^y of a har^, and inj^udicious, linca^ 
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. Metzotinto exccUs each of the other 
4>ecies of prints in its capacity of 
receiving the moft beautiful effects 
of light and (hade : as it can the 
moil happily unite them by bleud-^ 
ing them together, — Of this Rem- 
brandt ieems to have been aware. 
He had probably feen ibme of the 
£rft metzotintos ; and admiring the 
eflfe£t» endeavoured to produce it in 
etching by a variety of interfedling 
icratches. 

. You cannot well caft off morQ 
than an hundred good impreHion; 
from a Qietzotinto plate. The rub^ 
bing of the hand foon wears it 
fmooth. And yet by conllantly re- 
pairing; it, it may be made to give 

foUF 
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four or five hundred with tolerable 
ilrength. The firil: impreffions are 
not always the beft. They are too 
black and harih. You will com«. 
monly have the beft imprefiions from 
the fiftieth to the feventieth: the 
harfh edges will be foftened down; 
and yet there will be fpirit and 
ilrength enough left. 
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CHAPTER III. 



CbaraSlers of the mojl noted Ma/i^rh 



Masters in History. 



ALBERT DuRER^ tho' not the 
inventor^ was one of the firft 
improvers of the art of engraving. 
He vi^as a German painter ; and at 
the fame time a Man of letters, and 

F z 
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a philofbpher. It may be added in 
his praifet that he was an intimate 
friend of the great Erafmus ; who 
revifedf it is fuppofed, fome of the 
pieces which he publifhed. He was 
a man of buiinefs alfo ; and for many 
years was the leading magiftratc of 
Nuremburgh. — His prints, conii« 
dered ai the fiift efibrks of a new 
art, have great merit. Nay, we 
may add, that it is aftoniihing to fee 
anew art, in its firit e£ay, carried 
to fuch a length. In fome of thoie 
prints> which he executed on cop^^ 
per, the engraving is elegant to a 
great degree. His Mell^fceui parti* 
ciilarly, which was engraved in the 
year 1 5 1 3, is as hlgh-finiihed a print 
as ever was engraved, and as hap«« 
pily fini(hcd> The labour he haa 

be- 



Digitized by Google 



C <57 1 

beftowed upon itt has it's full tffcA. 
In his wooden prints too we are fur« 
prized to ipe^ in fo early a mafteft 

ib much meaning) and relief; the 

- - • • • • • 

heads fo well marked; and every 
part fo well executed. — This artift 
ieems to have underftood very well 

the principles of defign. His com* 

• • • • 

pc^tion too is often pleafingj and 
his drawing generally good : but he 
knows very little of the management 
of light ; and iUll Icfs of grace : and 
yet his ideas are purer^ and more 
elegantt than we could have fup- 
pofed from the aukward archetypes, 
which his country and education af« 
forded. In a word, he was certainly 
a Man of a very extenfive genius $ 
and, as Fg/iri remarks, virould have 

■ 

been a& ejctntordinaiy attifi^ if ho 

F s- had 
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had had an Italian, inflead of a Ger« * 
man education. His prints arc very 
numerous. They were much admi* 
red in his own life-time^ and eagerly 
bought up ; which put his wife^ who 
was a teizing woman^ upon urging 
him to fpend more time upon en- 
gravingt than, he was inclined to do. 
He was very rich» and chofe rather 
to pra<flice his art as an amufcment^ 
than as a bufinefs. He died in the 
year is^7* 

The immediate fucceflbrs, and imi« 
tatorsof Albert Du&er were 
Lucas van Leideia, Aldgrave, 
P£NS» HisB£N» and feme others of 
lefs note. Their works are very 
much in their mailer's ilyle ; and 
were the admiration of an age^ which 

had 
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had feen nothing better. The beft 
of Ald grave's works are two or 
three fmall pieces of the ftory of 
Lot. 

GoLTZius flourifhed a little after 
the death of thefe mafters s and car«- 
ried engraving to a great height. - 
He was a native of Germany, where 
he learned his art; but travelling 
afterwards into Italy, he there im- 
proved his ideas. You plainly dif- 
cover in him, a mixture of the Fie- 
mifh and Italian fchools. His forms 
have fometimes a degree of elegance 
in them i but, in general the Dutch 
mafter predominates. Goltzius 
is often happy in de/ign and dijpoj^ 
tton ; and fails moft in the dijirtbu^ 
tion of light. But his chief excellence 

F3 lies 
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lies in execution. He engraves with 
anoble»firmt expreflive line, which 
hath fcarce been excelled by any 
Aicceeding maders. There is a va- 
riety too in his manneff which is 
very pleafing. His print of t6e cir^ 
cumcifian is one of the beft of his 
works. The ftory is well told, the 
groups agreably difpofedi and the 
execution admirable) but the figures 
are Dutch ; and the whole, through 
the want of a proper diilribution of 
ihade, is only a glaring mafs. 

MoLtBit ingraved very much in 
the ftyle of Goltziusi and yet 
with a ftill bolder, and firmer ftroke. 
We have no where greater mailer- 
pieces in execution, than the works 
of this artiH exhibiu The iaptifm 

9f 
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^JoHN is perhaps the moft beauti- 
fol fpecimen of bold engraving, that 
is extant. 

% 

Abraham Blo^mart was a 
Datch mafter alfo^ and contempo- 
rary with Goltzius. We are not 
informed what particular means of 
jUnprovement he had i but it is cer<* 
tain he defigned in a mpre elegapt 
taile^ than any of his country men* 
His figures are often graceful ; ex- 
cepting only, that he gives theoj 
fometimes an affeifted twift i whici) 
is ftill more conipicuous in the fin- 
gers: an affedation which we 
fometimes ^o find in the prints of 
GoLTz I us.— The refurre&m of 
Lazarus Is one of B(.of;MART'$ 
malter pieces; in which are many 

F 4 faults. 
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faults^ and many beauties; both very 
charaderic. 

While the Dutch mafters were 
thus carrying the art of engraving 
to fo great an height, it was intro-* 

« 

duced into Italy by Andrea Man-* 
T£GNA I to whom the Italians af- 
cribe the invention of it. The paint- 
ings of this ma(ler> tho' they abound 
in noble paiTages^ are formal and 
difagreable. We have a Ipecimen 
of them at Hampton-Court in the 
triumph of Julius Cjesar. — Hi^ 
prints, which are faid to have been 
engraved on tin-plates, are tranf* 
fcripts from the fame ideas. We 
fee in them the chaile, corredt out-* 
line, and noble fimplicity of the Ro-i 
man fchool : but we are to cxpe£t 

nothing 
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nothing more ; not the leaft attempt 
towards an agrcable whole. ---^ And 
indeed we ihall perhaps find in ge- 
neral^ that the mafters of the Roman 
fchool were more iludious of tbofe 
eflentials of painting, which regard 
the parts and the Flemifli mafters 
of thofe, which regard the w6ok. 
The former therefore drew better 
^guresi the latter made better pic-- 
tures. 

Mantegna was fucceeded by 
Parmioiano and Palma» both 
mafters of great reputation. Par- 
MiGiANo having formed the moft 
accurate tafte upon a thorough fludy 
of the works of Raphaej;- and 
Michael Angelo, publiflied many 
of his figures^ rather than defigns 

ea- 
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engraved on wood, which abounded 
with every kind of beauty ; if wc 
may form a judgment of them from 
Ac few which wc ibmetimes meet 
with. Wliither Parmigiano in- 
vented the art of engraving upon i 
wood, does not certainly appear. 
His pretentions to the invention of 
etching are left difpotable. In this 
way he publiihed many flight pieces, 
which do hun great credit. In the 
midft of his labours, he was inter- 
rupted by a knavilh engraver, who 
pillaged him of all his pktes. Una- 
ble to bear the lo6, he fbrefwore 
his art, and abtndoned himfdf to 
chymiftry, 

Palma 
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Pal MA was too much employed 
a$ a painter to have much leiiure for 
etching* He bach left however fe« 
veral prints behind himt which are 
remarkable for the delicacy of the 
drawings and the freedom of the 
execution!^ He etches in a very loofe 
but mailerly manner* His prints 
arc fcarcc; and indeed we feldom 
meet with any, that deferve more 
than the name of fcetches^ 

Francis Pari a feems to have 
copied the manner of Palma with 
great fuccefs. But his prints are ftill 
more fcarce than his mafler's ; nor 
have we a fufficient number of them 
to enable us to form a judgment of 
his merits 

But 
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But the great improver of the art 
of engraving upon wood, and who 
at once carried it to a degree of per-> 
fedUon, which hath not fince been 
exceeded was AndR£A Andreani 
of Mantua. The work$ of this ma- 
iler are remarkable for the free«- 
dom, ilrengtb, and fpirit of the 

execution; the elegant corre<5tnefs 
of the drawing; and in general for 
their eftedl. Few prints come fo 
near the idea of painting. They 
have a forcei which a pointed tool 
upon copper cannot reach ; and the 
wafhf of which the middle tint is 
compofedt adds all the foftnefs of 
drawing. The works of this mafter 
indeed are feldom feen in perfection. 
They are fcarce ; and when we do 
meet v^lth them, it is a chance if 

the 



Digitized by Google 



[ 77 ] 

the impreflions be good: and very 
much of the beauty of thefe prints 
depends on the goodnefs of the im- 
preffion. For often the outline i$ 
left hard, the middle tint being loft ; 
and fometimes the middle tint is left 
without it's proper termination. 

Among the ancient Italian mafters^ 
we cannot omit Mark Antonio, 
and AuGusTiN of Venice. They 
are both celebrated ; and have hand- 
ed down to us many engravings from 
the works of Raphael : but their 
antiquity 9 not their merits feems to 
have recommended them. Their 
execution is har&, and formal to 
the laft degree s and if their prints 
give us any idea of the works of 
Raphael^ we may well wonder, 

as 
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as P I c A R T obferyes^ how that mafter 
got his reputation. 

Frederic Barocchi was born 
at Urbin, where the genius of Ra- 
PHAEL inipired him. la his early 
youth he travelled to Rome: and 
giving himfelf up to intenfe ftudy, 
he acquired a great name in paint* 
ing. At his leifure hoars he etched 
a few prinu from his own defigns, 
which are highly finiihedt and exe<* 
cuted with great foftneis and deli- 
cacy. The Salutation is his capital 
performance s of which we feldom 
meet with any impreffions, but thofc 
taken from the retouched plate^ which 
are yeiy harm« 

Anthomt 
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Anthony. Tbmfbsta was a iia« 
tive of Florencet but refided chiefly 
at Rome ; where he was much em* 
ployed as a painter by Gregor yXIIL 
" ■ His prints are very numerous ; 
all from his own defigns. Battles 
alid huntings are the fubjei9:8, in 
which he moft delighted^ His merit 
lies in expreflion> and drawing ; in 
the grandeur of his ideas^ and an 
imagination exceedingly fertile. His 
figures are often elegant, and grace* 
fid ; and his heads marked with un- 
common fpiritt and corre^els. His 
horfes^ tho' fiefhy and ill-drawn, and 
evidently never copied from nature, 
are however noble animals i and dif- 
play an endlefs variety of beautiful ac- 
tions* — His imperfe^lionst at the 
fam^e time^ are veiy glaring. His 

com- 
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compolition is generally bad. Here 
and there you have a good group ; 
feldom an agreeable whole. He had 
not the art of preferving his back- 
grounds tender ; fo that we are not 
to expeft any efFedt of keeping. His 
execution is harfli ; and he is totally 
ignorant of the diftribution of light. 
— » But notwithftanding all his faultSy 
fuch is his merit upon the whole, 
that, as iludies at leaft, his prints 
deferve a much higher rank in the 
cabinets of connoifleurs, than they 
generally find. 

AuGusTiN Carrache has left 
a few etchings, which are admired 
for the delicacy of the drawing, and 
the freedom of the execution. But 
there is great ilatnels in them, and 

want 
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want of ftrcngth. Etchings indeed 
10 this ftyle are rather meant as 
. fcetchest than finished prints, 

GuiDo's etchingSy moil of which 
are fmall^ are efteemed for the lim- 
plicity of the delign s the elegance 
and corredtnefs of the outUne ; and 
that grace, for which this mailer is 
fo remarkable. The extremities of 
his figures are particularly touched 
with great accuracy. But we have 
the fame fpiritlefs flatncfs iii the 
works of GuiDO, which we had ia 
thofe of his mailer Carrachs, ac- 
companied at the fame time with 
lefs freedom. 

G Can- 
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Cantarini copied the manner 
of GuiDo, as fARiA did that of 

Pal MA i and fo happily^ that it is 
often difficult to diftinguhli the 
works of thefe mo nufttrs. 

Caljlox ^as litt}e>c^f^ti{^{ed wi^ 
Wy qf th^graq^ Pfi^ciptes of paintr 
ip^: Qf cowpofitiop^ SLn4 the ma,- 
yagcment of light he was totally ig- 
jiorant. 3ut the' ho could not inak^ 
a piAure, he was admirably ikiiled 
in drawing a figure. His attitudes 
are generally graceful, when they are 
not afieded i his expreffion ilrong ; 
iiis drawing corre^St ; and his execi;i- 
tion mafterly, tho* rather laboured* 
His Fair is a good epitome of his 
works. Coniidered as a wJbo/e, it is 
a coafafed jumble of ideas i but the 

farts 
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parts, feparately examined, appear 
the work of a mafter. The fame 
charafter Qpiay be given of. his moft 
famous WQrky the Miferies of v^ar i 
in which there is more expreiiioa 
both in a(ftion and feature^ than 
was ever perhaps fhewn in fo fmall 
a compals. And yet I know not 
whether his Beggars be not the more 
capital performance. In the Miferkx 
of war, he alms at compofitlon, in 
which he ratrdy fiicceeds : His Beg^ 
gars are detached figures, in which 
lay his ftrength. — • I ihall only add» 
that a vein of drollery and humour 
runs through all his defigns ; wh}di 
ibmetimes, when he chuics to indulge 
it freely, as in the T'emptation of 
St. An T HON y, difplays itfelf in a very 
fa«;^iQU9 mjanner.. 

G z Count 
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Count Gaude contraded a 
fricndfhip at Rome with* Adam 
ElshameRi from whofe deligns he 
engraved a few prints. Gaude was 
a young nobleman upon his travels ; 
and never pra£tifed engraving as a 
profefiion. . This would call for in- 
dulgence» if his prints had lefs merit ; 
but in their way they are beautiful ; 
tho* on the whole, formal, and un- 
jpleafant. They are highly- finiflied, 
but void of all freedom. Moon- 
lights, and torch-lights are the fub- 
jeds he chiefly chufes^ and his gre^ 
excellence lies ia prefer ving the effects 
.of thef^ different lights. His prints 
are generally fmalL 1 know only one, 
the Flight into Egypt, of a larger iize. 

- Salvator Rosa ^<?/«/i'</ landfkip 
more than hiftory; but his prints 
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9re chiefly hiilorical. He was bred 
a painter ; and perfcdUy underllovjd 
|iis art I if we except only the ma- 
nagetnent of lights of which he feemf 
to have been ignorant. The capital 
landikip of this mailer at Chifwick 
is a noble pidhxre. The contrivance,, 
the compofition, the diftances, the^ 
figures, and all the parts, and appen- 
dages of it are fine : but in point of 
light it might perhaps have been 
improved, if the middle ground, where 
the figures of the fccond diftance 
ftand, had been thrown into fun- 
fliinc. — In dejign^ and generally in 
campojitiony Salvator is very great. 
His figures, which he drew in ex- 
quifite tafte, are graceful, and nobly 
exprefiive, beautifully grouped, and 
varied into the moft agreeable atti- 
tudes. With regard indeed to the 

G 3 legs 
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legs of his figures, it muft be owi^ed, 
he is a manueri/i. They are well 
drawn 5 but all caft in wie m^uld# 
There is a ftifFncfe too ki the back« 
of his extended hands \ the pfthM 
are beautifuL But thefe are trivial 
criticifms. ~- His maimer is flight > 
ib as not to admit either foftneis or 
cfFe(9:: yet the fimplicity and ele-* 
^nce of it are wonderfuMy pleafing ; 
^nd bear that ftrong charafteriilic d 
a |]Q:aiiier's hand, 

* fib 'r quhis 
SptrH idm ■ ■ ■ ■ 

One diing^ in his manneii of ihading^ 
is diiagreable. He will ofl^n ihade^a 
foce half over with long lines ; which^ 
ia fo fmalU wd dslicate an objet^». 
gives an unpleafant abruptntfe. It is^ 
treating a face like an egg : uo diilinc^ 
tioa of feature is obierved. 

Sal* 
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SaIvator was a man of ^nitVy 
a/id of learning i both which ht has 
found fteqbent opportanmes of dif« 
playing in his works. His ftyle is 
^and >. cveiJy ob}e£l that he intro- 
duiefi? h of the her6ie kind i ftnd his 
fiibj«<^^ in general ihcw an intimacy 
with ancient hiflory, and mytho- 
logy. ^ 

A roving^ difp<^tion> to which he 

is faid to have ^iven full fcope, feems 
to have added a wildnefs to all hi^ 
thoughts* We are told, he ^nt 
the early part of his life in ^ troop 
of banditti $ and that the rocky and 
defolate fcenesj^ in which he was 
accuilomed to take refuge,, furniihed 
him with thofe romantic ideas in 
l'andl(kip^ of which he is fo. exceed* 
ingly fohd ; and in the deicription 
<?f which he fo greatly exctUs. His 

G 4 Robbers, 
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Rpibenp a$ his detached figures are 
commonly called, are fuppofcd alfo. 
to have been taken from the life. 

t 

' Remmandt's excellency, as a 
painter, lay in colourinfg, which he * 
pofTelFed in fuch perfe^ftion,' that it 
almoil fcreens every fault in his pic-^; 
tures. His prints, deprived of this 
palliative, have only his inferior qua- • 
lifications to recommend them. Thefe 
are expreilion, and ikill in the ma-' 
nagement oif light, execution, and 
fometimes compofitidn. I mention 
theda in the order in w^hich he ieems 
to ha\'e polTefl'ed them. His expref- 
fion has moft force in the charader 

* 

of age. He mark§ as ftrongly as 
the hand of Time itfelf. He polTefTes 
too in a great degree, that inferior 

kind 
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mnd of expreffion, which gives its 
proper, and . charaderiftic touch to 
drapery, for, metal, and every objeA 
he reprefents* His management of 
light coniiils chiefly in making a very 
ftrong contraft ; which has often a 
good cfFedt : and yet in many of his 
prints there is no efted: at all ^ which 
gives us reafon to think, he either 
had no principles i or publiflied fuch 
prints, before his principles were af- 
certained. — His execution is pecu- 
liar to himfelf. . It is rough, or neat, 
as he meant a fcetch, or a hniilied 
piece J but always free, and mafterly. 
It produces it's effedt by ftrokes in- 
terfex3:ed in every diredion^ and comes 
nearer the idea of painting, than the 
execution of any other mafter« 

Never 
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Never painter was inort at d isk- 
than Rembrandt, for an idea.c^ 
that Ijpecies of" grace, which is neci:f- 
fary to fupport ail efevatcdf charade^.* 
V(/'hile he keeps within the fphere 
of his genius, and contents fiimfelf ' 
with law fiibjcifls, he ddferv^^ any 
praiie. But when he atterhp^s tineauty, 
or dignity, it were goodnatufecf to 
fuppofe, he dieanS oirfy burlcfqu6' 
and charicature. He is a Strong 
contrail to Salvator. The one 
dtcw all his ideas from nature, drs fhe 
appears with the utmoft grace aiid 
elegance. The other caught her in 
her' nieaneff itaages ; and WaYisferred 
thofe images into tht higheft cha* 
racters. ^Ffencc SALvAtoit exalts 
banditti into heroes : Re mbkakidt 
degrades patriarchs into beggars. 

Rbm- 
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Rembrandt indeed leomsr tobavii 

aiFeded awkwardncf$« He was a 
man of humour ; and would laugh 
at thofe artiils who iludicd the an- 
tique« ril ihcw you my antiques,^ 
he would cry ; and then he would 
Cany his friends into a r6om furnirfi- 
<d with head-dretfes, dra|>eiie^» hotif* 
haid^&itff, and inftrttaients of ilt 

idnds : Thefe, he WouM idd, are' 
«* worth Jtff yoof andqutes.** 

His befl etching is that, which gees 
by the nafbe of the bwtdred-guUdres^, 
print i, which is in Tuch eftcem* that 
I have knbwn twenty guineas gurcQ 
for a good impreilien of iu In thi» 
all his excellencies aro united r and 
X might add* his* imperie<^oix^ ad&^ 
Agp and wrct^hedjG^i& aro^ adi2ittabl]t 

defcribed ; 
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dcfcribcdj but the principal %ure is 
ridkulouflymean. 

Rembrandt is raid to have 
left bchmd him near three hundred 
prints ; none of which are dated be- 
fore M,DC,XXVIII; none after 
M,DC,LIX. They were in fuch 
efteem, even in his own hfe-time, 
that he is faid to have retouched fome 
of them four, or five times, 

• « 

Peter Testa ftudied upon a plan 
very different from that either of Sal- 
VATOR or Rembrandt. Thofe 
matters drew their ideas from nature : 
Testa, from what he efteemed a 
fuperior model — the antique. Smit 
with the love of painting, this artift 
travelled to Rome in the habit of a 

pilgrim. 
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pilgrim, deftitute of all the means'of 
improvement, but what mere genius 
furnifhed. He had not eveninte- 
reii to procure a recommendation j 
nof had he any addrefs to fubilitute 
in it's room. The works of fculp- 
ture fell moft obvioufly in his way ; 
and to thofe he applied himfelf with 
fo much indultry» copying them over, 
and again, that he is faid to have 
-gotten them all by heart. Thus qua* 
Ufied he took up the pencil. But he 
fbon found the fchool, in which he 
had ftudiedj a very infuiHcient one to 
form a painter. He had negled;ed 
colouring i and his pidures were in 
no efteem* Pjfappointed and mor* 
* tified he threw afide his pallet, and 
applied himfelf to etching ; in which 
he became a great proficient. 

His 



* 
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His prints are very valuable. W* 
are feldom indeed to exped; a cohe^ 
rency of deiign in any of them. An 
cnthufiaftic vein runs through moft 
*f his compofitions; and it is not an 
iippvobabk conjefture, that his head 
was^ Uttle diAufbed. He generally 
crouds into his (^(ces fuch a junfibte 

inconiiitqnt idea^j^ that it is di^ 
cult fometimes only to guefs ^t what 

he aimt. He was a» litll^ tcqaalntr 
9d With the diftiibiitbB d Hght^ as 
with the . iuIm of defign 2 and ytt 
AOfcwill^l^ftRdiAg 2tU tl^^ iiis wQcks 
CQiHWA ai^ infinite fwd <>f wtert4i»- 
jnept. Tl^^re is aa exubcrape^ of fancy 
in biiB>. wMch, with all it9 wiWr 
nefs» if ^ce^bkf ; hl^ idf $ts are Sab-* 
Utoci 9Jii4 Aobie hi* drawifig mod 
elegantly, gorfQ<^^ his h^d$ ta^ichqd 

with 

■ 
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\vUh Infinite fpiritt apd expreffion ^ 
his figijres gra^ceful, rathqr too nejirly 
jiUied to the antique j his groupj 
often beautiful; and his e^ecution^ 
}0 his heft etchings^ for he is Qften 
^nequaj tq hif»f^f» Very mafterjy,* 
Perhaps no prints afford piprc ufeful 
iludies for a painter. 

Thcproce^n ofSiLEUvs, if we 
may guefs at fo confufed a deiign, 
may illuftrate all that hath been 
faid. The ^ok i$ at incoherentj 
as the f>arts are beauti&iK 

This unfortunate artift was drown* 
ed in the Tyber ; and it is left wncer- 
tain» M^iather by accident or dc^ 
figa. 



^Soine of to worjka au*e etched by Cjb€« 

. TfiSTA, 

Spa- 
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Spaniolet etched^ « few prints 
in a very fpirited manner. No mailer 
underftood better the force of every 
touch. SiLCNUs and Bacchus, and 
xYi^MartyrdomofSt. Bartholomew, 
are the beft of his hiftorical prints *, 
and yet thefe are inferior to fome of 
his charicaturas, which are admira* 

bly executed. 

». - 

« 

Michael Dorigny, or Old 
Doric NY, as he is often called to 
• diftinguifli him from Ni c h o l a s, had 
the misfortune to be the fon in law 
of Simon Vodet, whofe works he 
cngravedt and whofe imperfections 
he copied. His execution is free, 
^ and he preferves the lights extremely 
well upon fmgle figures : his drapery 
too is natural, and eaiy : but his 

drawing 
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drawing is below crlticilrn ; in the 
extremities efpecially«u In this . his 
mafter mifled him* Vouet excel-* 
led in compolition ; of which we 
have many beautiful inllances in Do- 
rig ny's prints- 

ViLLAMEKA was infcfior to few 
engravers If he be deficient in 
flrength and effed, there is a delicacy 
in his manner, which is inimitable. 
One of his beft prints is a defcent 
from the crofs^ 

But his works are fo rare, that we 
can fcarce form an adequate idea of 
his merit. 

Stephen de ia Bella was a 
ipinute genius. His manner wants 
ftrength for any larger work; but 

H in 
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in fmall objeAs it appears to advan- 
tage : there is great freedom in it, 
' and uncommon neatnefs. His fi- 
gures are touched with fpirit ^ and 
fometimes his compofition is good : 
but he feldom difcovers any Ikill in 
the management of light ; though 
the defei^t is lefs ftriking, becaufe 
of the fmallnefs of the pieces. His 
Font Neuf will give us an idea of 
his worics. Through the bad ma- 
nagement of the light, it makes no 
appearance as a wJboIe ^ tho' the 
compofition, if we except the modern 
architefture, is tolerable. But the 
figures are marked with great beauty ; 
and the diftances extremely fine. ~ 
Some of his fingle heads are very 
elegant. 

La 
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« 

La Fag^e's works confift chiefly 
of fcetches. The great excellency 
of this mailer lay in drawing; in 
which he was perfe<aiylkilled* How- 
ever unfinilhed his pieces are, they- 
difcover him to have been admira- 
bly acquainted with anatomy and 
proportion. There is very little in 
him beiides, that is valuable ; grace, 
and cxprelBon fometimesj feldom 
compofition : his figores are gene- 
rally either too much crowded, or too 
diffufe. As for light and fliade, he 
feems to have been totally igno-' 
rant of their effed, or he could 
never have fliewn fo bad a tafte, as 
to publilh his defigns without at 
Icaft a bare expreffion of the malTes 
of each^ Indeed we have pofitive 
proof, as well as negative. Where 

H2 he 



Digitized by Google 



he has attempted aa efied: of lights 
he has ihewn only how little he 
knew of it. 

His genius chiefly dilplays itfelf 
in the gambols of nymphs and £ityrs ; 
in routs and revds : but there is fo 

ft 

much obfcenity in his works of this 
kind»that» altho'otherwifefine, they 
fcarce afford an innocent entertain^^ 
menu 

In feme of his prints^ in which 
he has attempted the fublimefl cha* 
rafters, he has given them a wonder- 
ful dignity. Some of his figures of 
Chrift are not inferior to the ideas of 
Raphael ; and in a flight fcetch» 
intitled. Vocation de Mo^e^ the Deity 
is introducedwithfurprizing majefty. 

His 
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-^His bcft works are llightly etched 
from his drawings byERxiNGER; 
who has done juftice to them. 

BoLSWERT engraved the works 
of Rubens, and in a ftile worthy of 
his ro after. You fee the fame free, 
and animated manner in both. It is 

« 

iaid that Rubens touched his proofs; 
and it is probable ; the ideas of the 
painter arc fo exadly transfuied into 
the worJcs of the engraver. 

PoN T I u s too engraved the works 
of Rubens ; and would have ap- 
peared a greater mailer, if he had 
not had fuch a competitor as Bols- 

WERT, 

H 3 SciA- 
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Sc^AMiKossi etched a few fmall 
plates of the tnyjlerks of the rofary 
in a mafterly ftyle. There is no 
great beauty in the compofition ; but 
the drawing is good ; the figures 
are generally graceful j and the heads 
touched with great fpirit. 

. Roman le Hooghe is inimita* 
ble in execution. Perhaps no mafter 
etches in a freer and more fpirited 
manner: there is a richnefs in it . 
likewife, which we feldom meet 
with. His figures too are often 
good I but his compofition is gene^ 
rally faulty : it is croudedf and con->- 
fufed. He knows littje of the effect 
of light. There is a flutter in him 
Joo, wjiich hurts an eye pleafed with 

fimplicity. 
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fimplicity. Hi$ prints are very his- 
torical. The deluge at Coeverden 
is finely defcribed. — Le Hooghe 
was much employed by the authors 
of his time in compofing frontif- 
piecesi feme of which are very 
beautiful. 

L u I K E N etches in the manner 
of Le Hooghe, but it is a lefi 
mafterly manner. His byi§ry of the 
bible is a great work, in which there 
are many good figures, and great 
freedom of execution ; but poor 
compofition, much confufion, and 
little ikill in the diflribution of light. 
This mafter hath alfo etched a book 
of various kinds of capital puniih- 
ments; amongft which there are many 
good prints. 

Ger- 
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GfiRRARD Lairesse ctch^s ill 1 
look, and unfinifhed ; but free» and 
niaftcrly manner. His light is often 
well diftributed ; but his (hades have 
not fufEcient flrength to give his 
pieces efFedt. Though he was a 
Dutch painter, you fee nothing of 
the Dutchman in his works. His 
compofitioo is generally grand and 
i>eautiful, efpecially where he has 
pnly a few figures to manage* Hi^ 
^gures themfelves are graceful, and 
Jiis expreffign ftrong. The fimple 
and fublime ideas, which appear every 
where in his works, acquired him 
the title of the J)utcb Raphael ^ 
a title which he very well deferves, 
JLtAiRESSE may be called an ethic 
painter. He commonly }pci))cates 
fpme truth either in morals, or reli- 

giooi 
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gions which he illuftrates by a Latin 
fentence at the bottom of his print* 
— It may be added, that his drape- 
ries are particularly excellent. 

Castiglione was an Italian 

painter of fome eminence. He drew 

human figures with grace and cor- 

redncfs ; yet he generally chofe fuch 

fubjed^, as would admit the intro* 

du<^ion of animal life^ which often 

makes the moil diilinguiihed part of 
bis piece. 

There is a fimplicity in the defigns 
of this mailer, which is very beau- 
tiful. In compofition he excells 
greatly. Of his elegant groups we 
have many inflances in a fet of 
prints^ etched from his paintings, 

in 
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in a flight, free manner by C. Macee; 
particularly in tl^iofe of the patriar- 
thai journeyings. He hath left us 
iinreral of his own etchings alfo, 
which arc very valuable. The fub- 
je^ indeed of fome of them are 
oddy and fantaflic ; and the compo* 
iition not equal to fome prints we 
have from his paintings by other 
hands ; but the execution is greatly 
fupcrior. Freedom, ftrength, and 
ipirit are very eminent in them ; 
and delicacy likevtrife^^here he chufes 
to £niili highly ; of which we have 
ibme inilances. — One of his beil: 
prints is the entrance of Noah 
into tbe ark. The compofition ; the 
diftribution of light; the fpirit 
and cxpreflion, with which the ani- 
. mals are touched ^ and the freifdom 

of 
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of the execution are all admira*» 

We, 

Vander Muilen has given us 
hiftorical reprefentations of fevcral 
modern battles. His prints are ge- 
nerally large, and contain many good 
figures, and agreable groups : but 
they have, no cScQt, and fel* 
dom produce a wJbpIe. A difagre- 
able monotony (as the mufical peo- 
ple (peak) runs through them all. 

.. Otho Venius has entire- 
ly the air of an Italian, tho' of 
Dutch parentage. He had the ho- 
nour of being the mafter of the 
celebrated R y b £ n s ; who chiefly 
learned from him his knowledge of 
light ap4 iliade. This artifl pub- 
I liOied 
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li£btd a book of love-emblems, in 
which the Cupids are engraved witli 
great fpirit. His pieces of fabulous 
biflory have lefs merit. 

Mellau vt^as a whimfical en-^ 
graver. He .fliadowed entirely with 
parallel lines, which he winds round 
the mufcles of his figures, and the 
folds of hts draperies, with great 
variety, and beauty. His manner is 
foft and delicate, but void of Arength 
and c^c£l. His compoiitions of 
courfe make no w/jo/e^ tho' his fm^' 
glc figures are often elegant. His 
faints and ftatues are in general his 
bcft pieces* There is great expref^ 
fion in many of the former: and 
his drapery is pften incomparable. 
One of his bed prints is infcribed^ 

Per 
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S^^g^^^* ^ind another very 
good one with this ftrange paflage 
from St* Austin^ Ego evahgelionan 
crederem^ nifi^ me catbolica ecclefia com^ 
movent auSioritas. — His head of 
Chrid, effected by a iingle fpiral 
line^ is a maflerlyt but whluiUcal 
performance. 

Ostabe's etchings, like his pic* 
tores, are admirable reprefentations 
of low life. They abound in hu- 
mour and expreffion, in which lies 
their great merit. They have little 
befides to recommend them. The 
compofition is generally very indiite- 
rent i and the execution no way re«' 
markable. Sometimes, and but leU 
dom,- you fee a good effect of light. 
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Cornelius Bega etches very 

much in the manner of Ostadei 
but with more freedom^ 

Van Tulden has nothing of the 
Dutch mafter in his defign i which 
feems formed upon the iludy of the 
antique. It is chafle, elegant^ and 
corrcifi. His manner is rather iirrn^ 
and diiliniSt^ than free^ and fpirited. 
His principal work is the voyage of 
Uly s s e s in Jifty-eight plates ; in 
which we have a great variety of 
elegant attitudes, excellent charac- 
ters of heads, good drawing, and 
tho' not much efifeiS:, yet often good 
grouping. His drapery is heavy# 

Joseph 
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JosePH ParKocflle painted 
battles for Lewis XIV. He etched 
alfo feveral of his own defigns. The 
beft of his- works are eis;ht fmall 
battles, which are very fcarce. Four 
of thefe are of a fize larger thaa 
the reft ; of which two# the battle^ 
and firipping the Jlain^ arc very fine. 
Of the four fmaUer, that entitled 
Defper is the beft. — His manner is 
rough, free, and mafterly, and his 
knowledge of the efFedl of light con- 
fiderable. — His greateft undertaking 
was the Life of Cbriji in a feries of 
|)late$ : but it is a hafty and incor-^ 
red work. Moft of the prints are 
mere fcetches ; and many of them» 
even in that lights are bad; tho' 
the freedom of the manner is plcauag 
in the word of them. The beft 

phtes 
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plates arc the 14th, ijxhi 1.9th, 22^1^ 
28th, 39th, 41ft, 42d, and 43d. 

. V. LE Febr^ etched many defigns 
from Titian and Julio Romano, 
in a very miferable manner. His 
drawing is bad; his drapery fritte- 
red ; his lights ill-prefervcd ; and 
his execution difgufting : and yet 
we find his works in capital cqllec-* 
tions. 

B E L L A N G e's prints are highly 
finiihed, and his execution is not 
amifs. His figures alfo have fomc- 
thing in them, which looks like 
grace ; and his light is tolerably well 
mafled. But his heads are ill-fet 
on ; his extremities incorredtly touch- 
ed ; his figures badly proportioned t 

and 
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dhd in fliorf^ his drawing in geiieral 
Very bad. 

Claude Gillot was a French 
painter ; but finding himfelf Hvalled, 
he laid afide his pencil^ and employ- 
ed himfelf entirely in etching. His 
common fubjt^ds are dances and re^ 
ve/Sf in which he introduces fatyrs, * 
nymphs, and fawns* By giving his 
lylvans a peculiar caft of eye, he has 
introduced a new kind of cbarader. 
The invention, and fancy of this 
mafter are very pleaiing ; and his 
compoiition is often good. His man- 
ner is flight i which is the beft apo- 
logy for his bad drawing* 

Watteau has great defedls, and^ 
it muft be owned, great merit. He 

I abounds 



Digitized by Google 



abounds ia ftU that flutter, «n4 af*- 
fedation, which is fo diiagrqable ia 
die generality of French paintersi 
But at the iiune tixnp, we acknow- 
ledge, he draws well; givess grace 
and delicacy to his figures } and pro-.'^ 
duces often a beautiful efFcft of light. 
I fpeak chiefly of fuch of his works* 
as have been engraved by others.— He 
etched a few flight plates himfelf 
with great freedom and elegance* 
The heft of them are contained in a 
fmall book of figures in various drcfles 
and attitudes. 

Cornelius Schut exeeas chiefly 
in execution j fometimes in compo- 
fition: but he knows nothing of 
grace } and has, upon the whole, but 
kittle merit. 
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1. 1 A M B AuR etches with great 

• 

Ij^irit* His largeft works arc in the 
hiftoricdl way. He ha« given lis 
maay Qf the ficges» and battles^ which 
wailed Fl^od^rs ia the fifteenth ecu- 
tury. They ma^ be cxadt^ and pro- 
bably they are ; but they are rather 
plans than pi<5ture$ i and have littl« 
to recommend th«m but hiftoric truths • 
and the freedom of the execution* 
Qavr's beft prints are feme charac- 
ters he has given lis of different na- 
tionSf in which the pecuUarities of 
each are very well preferved. His 
Ovid ia a poor performance. 

Cqypsl hatb left us a fe\ir prints 
of lu& owa etching % the principal of 

which i§ an l£^cce hma^ touched with 
great fjpirit. Several of his own de- 

1 2 figns 
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figns he etched himfelf, and after- 
wards put into the hands of engra- 
vers to finifh. It is probable he over- 
looked this work j but it is probable 
alfo, that we ftiould have had better 
prints, if we had received them pure 
from his own needle. What they 
had loft in force, would have been 
amply, made up in fpirit. 

Pi CART was one of the moft in- 
genious of the French engravers. 
His imitations are among the moft 
entertaining of his works. The cry, 
in his day, ran wholly in favour of 
antiquity : " No modfsrn mafters were 
worth looking at." Picart, piqued 
at fttch prejudice, etched fever^ 
pieces in imitation of ancient ma- 
tters i and fo happUy, that he al- 
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« 

moft out-did in their own cxccllcn- 
ciesy the artifts whom he copied. 
Thefe prints were much admired, as 
the works of Guido, Rembrandt, 
and others. Having had his joke, 
he publiOied them under the title of 
Impojlures innocent es. — Picart's 
own manner is highly finiflied, yet, 
at the fame time, rich, bold, and 
fpirited. His prints are generally 
fmall $ and moft of them froni the 
defigns of others. One of the beft 
is from that beautiful compofition of 
PoussiN, in which I'rutb is delivered 
by Time^from Envy. 

• 

« 

Arthur Pond, our countryman, 
fucceeded admirably in this method 
of imitation ; in which he hath etched 
feyeral very valuable prints ; particu* 

larly 
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larly two oval landikips after Sal-t 
VATOR — a monkey in red challt 
after CARRACHE~tWQ or three 
ruins after Panini, and fomp others 
equally excellentf 

But this method of imitation hath 
beea moA iiiccefsfully pr^difed by 
C^nt CAYhWp an ingenious French 
nobkaian, whofe works in this way 
are very voluminous. He hath ran** 
fftcked the French lung's cabiact| 
tnd hath fcarcis left a mafter of any 
AotCf from whofe drawiags he hath 
pot given us excellent prints. Info^ 
muchf that if we had nothing rer 
maining from thofe mafters, but 
Cmm/ Caylus's worksi we (houk| 

* 

|iot want a very fufficieat idea of 
fhcm« ^ versatile is his ^ei^kifit that 

with 

« 
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with the fame cafe he pftfcnts us with 
aft elegant outline from Raphael, 
a rough fcetch from Rembrandt, 
and a delicate portrait from Van- 

Le Clerc was an excellent en-* 
graver; but chiefly in the petite Aile. 
He immortalized Alex an der, and 
Lewis XIV, in miniature. His 
genius feldom exceeds the dimeA* 
fions of fix inches. Within thofe 
limits he can draw up twenty thou- 
fand men with great dexterity. 
No artift except C a l l o x and 
Della Bella could touch a fmaU 
figure with fo much fpirit. He feems 
to have imitated Callox's manner^ 
but his ftroke is neither fo firm, nor 
Co m^flerly, 

J 4 Fexer 
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Peter Bartoli etched with free- 
dom; tho' his manner is not agreeable. 
His capital work is Lanfrank*s 
gallery. 

Jac.Freii is an admirable en-» 
graver. He unites in a great de- 
gree ftrength, and foftncfs ; cind 
comes as near the force of painting, 
as an engraver can well do. He 
employed himfelf chiefly in copying ; 
and has given us the Arongefl ideas of 
the works of fcveral of the mofl cmi^ 
ncnt mafters. He preferves the draw- 
ing, and expreilion of his original; and 
often perhaps improves the efledt. 
You fee him in pcrfedion in a noble 
print from Maratte, intitled. In 
€onfpeSlu angclorum pfallam tlbL 

6. Gki^ 
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S. GRiBEtiM is a careful, and 

a* 

laborious engraver; of no extenfive 
genius; but painfully exa<ft. His 
works are chiefly fmall ; the princi- 
pal of which are his copies from the 
Banquetting - Houfe at Whitehall; 
and from the Cartoons. His man* 
ner is formal ; yet he has contrived 
to prefervc the ipirit of his original. 
We. have no copies of the cartoons fo 
good as his. It is a pity he did 
not engrave them on a larger fcale. 

L E B A s etches in a clear, di- 
ftindt, free manner; and has done 
great honour to the. works of Te- 
NiERs, WovERMAN, and Berg- 
hem, from whom he chiefly copied. 
The b^fl of his works are after Berg^ 

Bis- 
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Bisc hop's etching has fomethmg 
wtry pkafing in it. It is loofc, and 
free ; and yet has ftrength, and rich- 
m&. Many of his ftatues are good 
figures: the drawing i6 ibmetimea 
incorred; i but the execution beau-i> 
tiful^ Many of the plates of his 
drawing -book are very well. His 
greateft fingle Work is the tepreftn* 
mi^ of in Egypt; ih 

wliich thett ate many faults, both 
in the drawing and t&c6t ; f^me of 
which are (chargeable upon him, and 
others upon the artift from whom 
he copied ; but upon the whole> it iS 
a pkafing pxint. 

Francis PBRHlfelt Wte lha dt* 

baucfatd ibft df a goltlfmith in 
Franche-compte. His indifcretionfi 

forcing 



Digitized by 



[ 183 3 
IbrOi;]^ him from home» his incli* 
natioos led him to Rome. His 
ipanncr of travelling thither was 
whimliail* He joined himfelf to a 
blind beggar^ whom he agreed to 
lead for half his alms^ At Rome^. 
he applied to painting, and made a 
much greater proficiency ^aa could 
have been expedcd from hU diflipa* 
ted lift. He publiflied a large col* 
jiedion of ftatues> and other antiqui« 
ties, which are etched in a very ma^ 
fterly manner. The drawing is often 
locorreffc i but the attitudes are well 
chofen» and the execution fpirited«, 
Many of them feem to have been done 
haftily ; but there are matlks of ge^ 
^itts in them aU» 

MaroT) who was architeA to K. 

WiL- 
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• • • • 

William, hath etched fomc ftatues 
likewifc in a vciy mafterly manner. 
Indeed all his works are admirably 
executed s but they confift chieHy of 
ornaments^ in the way of his pro- 
feflion. 

Fran. Robttiers etches in a 
very bold manner, and with a good 
deal of fpirit ; but there is a harih- 
nefs in his outline, which is difagre- 
able ; tho* the lefs fo, as his drawing 
is generally good. Few. artifts ma- 
nage a crowd better ; or give it more 
tffedi by a proper diilribution of light. 
Of this management we have fome 
judicious inilances in his two capital 
prints, th^A/Jutnption q/ tbecrofs, and 
the crucijhcion. 

NiCHO- 
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Nicholas Dorigny wns bred a 
lawyer; but not fucceeding at the 
hzTf he ftudied painting ; and after* 
wards applied to engraving. His 
capital work is the ^transfigurations 
which Mr. Addison calls the nobleil 
print in the world. It is unqueftion- 
ably a noble work j but Dorigny , 
feems to have exhaufted his genius 
upon it : for he did nothing afterwards 
worth preferving. His cartoons are 
very poor. He engraved them in his 
old-age, and was obliged to employ 
afliftants, who did not anfwer his ex- 
pe£tation. 
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Master,! in Portrait^ 

Among the nxafters in portrait 
JIem BRANDT may take the lead. 
His heads ard admirable copies from 
nature ; and perhaps the beft of his 
itrorks. There is infinite expreifion 
ia them and chara^er. 

« 

Van U l I b t followed R £ m- 
itANHT's maiuier, which he bath iii 
many things excelled* Sotw of his 
heads nothing can excecid. Th« 
force^ which he gives to every fea- 
ture, the roundnefs of the mufcle> 
thcfplritof the execution, theftrength 
of the charader^ and the effect of the 
wholes are all admirable. 

J. Lib- 
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ilylq. His bes^s are ^:iC€.€^tje^ wtbi 
great l^rU;, 4a4 4e.ferve a pUce uk 
any colk?<5lion of {)rint$; thcjl 
certainly inferior to Uliet*!^ 

ibme hiitorical priutSt particiUad^ 
the latter, whofe Lazarus, afteii 
Rembrandt, is a nohle worka 
hut their portraits are their beft 
prints. 

Among the imitators of R iv|^ 
BRANDT, we ihoiild not forget qm^ 
countryman Worlidge ; w^hM 
very tngeniouily followed tin mam^ 
ner of that mailer ; and fonoietimea 
improved upon him. No man un^ 
deiAood the drawing of an head bet-* 
ten* 
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Many of Van Dyke's etchings 
do him great credit. They arc chiefly 
to be found in a cclledtion of the por-^ 
traits of eminent artiils^ which Van 
Dyke was at the expence of get- 
ting engraved. Several of thefe he 
etched himfelf* They are done 
(lightly : but bear the character of a 
mafler. Luke Vosterman is one 
of the beft. It is probable Van 
Dyke made the drawings for mofl 
of the reft : his manner is confpicuous 
in them all. — A very finilhed etch- 
ing of an £*cce bomo pailes under, 
the name of this mafter* It is a 
good print upon the whole ; but 
not equal to what we might ex- 
pe£k. 

We have a few prints of Sir Pet e r 

Lely's 
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PtTER Lblys etching likewife i 
but there is nothing in them that is 
extraordinary. 

. R. White was the principal en- 
graver of portraits in Charles lid's 
reign ; but his works are milerable 
performances. They are faid to be 
good iikcnciles : they may be fo; but 
they are wretched prints. 

Becket and Simons are names, 
which fcarce defer ve to be mentioned; 
They were both mctzotinto-fcra- 
pers, of note, only becaufe they were 
the beft of their time. 

White, the metzotinto fcraper, 
fon of the engraver, was an artift of 
great merit. He copied after Sir 

K G o D- 
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Godfrey Kneller; whomhe 

tcizcd fo much with his proofs, that 
it is faid Sir G o D F R E Y forbad him 
his houfe. His metzotinto's are very 

ft 

beautiful. Baptistb, Wing, Stur- 
esst and Hooper are all admirable 
prints. He himfelf ufed to fay, that 
old and young Parr were the beft 
portraits he ever fcrapcd. Hi». 
manner was peculiaf^ at the time 
he ufed it : tho' it hath iince 
been adopted by other mafters. He 
firft etched his platc^ and then 
icraped it. Hence his prints pre- 
fcrve a fpirit to the laft, which few 
metzotintos do. 

Smith was the pupil of Becket ^ 
but he foon excelled his mafter. He 
m efteemed the bell mctzotinto- 

fcraper 



Digitized 



( ) 

fcrapcr of his time, tho' perhaps in- 
ferior to White, He hath left a very- 
numerous coHedlion of portraits, fo 
numerous, that they are often boun4. 
in two large folios. He copied chiefly 
from Sk GoDFRfiV andisiaidto 
have h^d an apartGoeot id his houic* 
— Lord SuOM^ES was fo i^n^ ot the 
works of this mafter, that he feldom 
travelled without carrying them with 
hun in the feat of his coach. — Some 
of hi& focft prints ajre, two hcJiy fa©^ 
Im, A N T 9 o N y 1 ^H, l^A»r 

half^.l^ngife 9f le^jdy J^x i a? « t 4 

B E R G on horfe-bg^lf,^ t^ie. ^opaJe^^ 
of Salisbury, Gibbon the ftatuary, 
aiid » wciy fiae hawking pic« fr^m 
Wy^cR^Af^r fttt, it irbQ^ ^oy^n- 

K 2 ed. 
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cdi that the beft of thefe metzotintos 
are inferior to what we have feen 
done by the maflers of the prefent 
age. 

Mellan's portraits are the moft 
indifferent of his works. They want 
ftrength^ {pirit> and effeft. 

PiAzz£TA» a Venetian^ hath 
lately publifhed a fet of heads^ in the 
Ayle of M £ L L A N s but in a much 
finer tafle, both as to the compoiiti* 
on^ and the manner. Tho' like 
Mellan, he never crofles his flroke ; 
yet he has contrived to give his heads 
more force and ipirit. 

J. Morin's heads are engraved in 

a very peculiar manner. They are 

Aippled 
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flippled with a graver, after the 
manner of metzotinto, and have a 
good effeA. They have force i and 
at the fame time, foftnefs. Few por- 
traits, upon the whole, are better. 
GuiDo Bentivolius from Vna- 
DYKE is one of the beft. 

J. Lutma's heads are executed 
in the fame way : we are told, with 
a chiiTel and mallet. They are infe- 
rior to MoRiN'si but arc not with- 
out merit. 

£oM. Marmion etched a few 
portraits in the manner of Van- 
DYKE, and probably from him; in 
which there is great eafe and free- 
dom. He has put his name only to 
one of them. 

K 3 Dre- 

« 
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Dr£V£t'9 portraits are deat and 
elegant ; but laboured to the laft de- 
gree. They are copied froili Hi* 
6 A u n» 'and oAir Frchch tiliaftcrsi 
and abound ih iadl that ^tter* and 
licentious drapery, fo oppoiite to the 
fimple and chaile ideas of true tafte* 
D R E y E T chiefly excells in copying 
Ri gaud's frippery, lace, filk, fur, 
velvet, and other ornamental -parts of 
drefs. 

Richardson hath left us feveral 
heads, which he etched for Mr. 
Pope, and others of his friends. 
They arc flight; but iHcW the fpirit 
of a mafter. Mr. Pop^e's profik is 
the ijeft. 

V E R T u E was an excdient afltf* 

quifiaii} 
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ijuariaii ; but ho artift. He copied 
turitb painful exa&nels ; in a dry, dif« 
agreeable manner^ without force, or 
freedom. In bis whole coUedion of 
heads we can fcarce pick Out hdf t 
dossent which are good. 

Such an artift, in metzotinto, was 
Faber. He has publifhed nothing 
cirt^cilicly bad; and ytt few things 
worth colle&ing. Mrs. Coi.£»r is 
one of liis beft prints ; and a very 
good one* She . is leaning againft a 
pillar, on the bajfe of which is en« 

graved the ilory of the golden apple. 

HoUbr Alc£N is a genius ^ and has 

given usj^ in his collcdion of E^gliOi 
portraits, fome pieces of engraving 
at leaft equal to any thing of the kind. 

K 4 Such 
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Such are his heads of H a m b d e n, 
ScHoMBERG, the Carl of Bedford, 
the duke of Richmond particularly, 
and fome others. At the fame time 
we muft own, that he has intermix*- 
ed among his works a great number 
of bad prints. In his bell, there is 
a wonderful Union of foUiiels, and 
freedom. A more elegant and flow- 
ing line no artift fqrel}^ ever em~ 



Our countryman Fry has left be- 
hind him a few very beautiful heads 
in metzotinto. They are all copied 
from nature ; have great foftnefs, and 
fpirit ; but want ilrength. Metzo- 
tinto is not adapted to works fo large, 
as the heads he has publiihed. 

Masters 
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Masters in Animal Life. 

Berghem has a genius truly paf- 
toral ; and brings before us the moll 
agreeable fccnes of rural life. The 
fimplicity of Arcadian manners is no 
where better defcribed than in his 
works. We have a large coUedion 
of prints from his deligns ; many 
etched by himfelf, and many by o- 
ther mafters. Thofe by himfelf are 
flights but mafterly. His execution 
is inimitable. His cattle, which arc 
always the diftinguifhing part of his 
pieces, are well-drawn, admirably 
characterized, and generally well- 
grouped. Few painters excelled more 
in compoiitioa than Berghem ^ and 

yet 
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yet we have more beautiful inftancei 
of it in <he prints etched by others, 
than in thofe by himfelf. Among 
his own etchings a few fmall plates 
of Iheep, and goats are exceedingly 
valued. 

J. VisscsiEJt never appears to more 
advifHTige, than when 'he copies. -' 
BsMftM&i. . .His . e^acceltent drawing, 
and the freedom of his execution give 
a great value to his prints, which 
have more the air of originals, than 
of ct^ifes* fie is a maftw both in 
etchings and^engraving. His^gbtcft 

etchings^ tbo* cdpids only, are the 
^irorks of a maifer ; and whra he 
KHhShte "With "a graver, helindws bow 
to add ftrength and £rmne&, without 
4eilroying freedom and ipirit. He 

might 
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might be iaid to have dofte every 
thing well, if he had not failed in 
the diftribution of light : it is mote 
than probable, he has not attended 
to the efFeft of it in many of the 
paintings, which he has copied. 

HoNDius, a native of Rotterdam, 
paffed the greater part of his life in 
England. He painted animals chief* 
ty; ivlas firee in his manner 1 extrava* 
gant in his colouring ; incorrect in 
his drawing; ignorant of the effed^ 
of light ; hv[t amazingly great in ex«» 

• 

prtffflofi. His prints therefore are 
better, than his pidures* They pof- 

fefs his chief excellency without his 

defeats. Thcy arc executed indeed 

with great fpirit; andafibrd fuchftrong 

inftances of animal fuiy, as we meet 

I with 
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with no where, but in nature itfdf. 

His bunted wolf is an admirable 
print. 

Du jAitDiN underaood the ana- 
tomy of domeftic animals perhaps 
better than any other maftcr. • His 
drawing is admirably corred; and 
yet the freedom of the mafter is pre- 
ferved. He copied nature ftridly, 
tho-notfcrvilely; and hath given us 
not only the form, but the charac- 
teriftic peculiarities of each animal. 
He never indeed, like Hondius, 
animates his creation with the vio- 
lence of favage fury. His genius 
takes a milder turn. All is quietneis. 
and rcpofe. His dogs, after their 
excrcife, are ftretched at their eafe, 

and 
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and the languor of a meridian fun 

prevails commonly through all his 
pieces. His coiripofition is beautiful 
and his execution, tho* neat, is fpi- 
ritcd. — His works, when bound to* 
gether, make a volume of about 50 
leaves ; among which there is fcarce 
one bad print. 

* 

Reubens's buntings areundoubt* 
cdly fupcrior, upon the whole, to any 
thing of the kind we have. There 
is more invention in them, and a 
grander ftyle of compofition than wc 
find any where elfe, I clafs them 
under his name, becaufe they are en- 
graved by feveral mailers. But all 
their engravings are poor. They re- 
femble the paintings they are copied 
from, as a ihado^ does tha objedl, 

which 
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which projcds it. There is fomc- 
thing of the Z^^/^' ; but all thc/f?^- 
mg is loft. And indeed there is no 
doubt» but the awkwardnefies^ the 
patch-work» and the grotefque cha- 
raiders, which every where appear in 
thofe prints, are in the originals 
bold fore-fliortnings, grand efFedls 
of light, and noble inftances of ex- 
preffiom — But it is as difficult to co-* 

m 

py the flights of Reubens, as to 
tranilate thofe of Homer« The fpi- 
rit of each mailer evaporates in the 
procefs. 

WovEAMANjs conapofition is ge* 
nerally crouded with little ornaments. 
There is no iimplicity in his works. 
He wanted a chafte judgment to cor* 
redt his exuberance.—YisscHER was 

the 
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iStkp firitwho engraved prints fioia 
this artift% He cbofe only few good^ 
defigns ; and executed them maAer- 
ly. — MoYREAU undertook him next, 
and hath publi(hed a large colledtion. 
He hath £nifhed them highly but 
with more foftnefs than fpirit. His 
prints however have a neat appear** 
ance, . and exhibit a variety of plea^ 
fing reprefentations i cavalcades, 
niarches^ huntings, and encamp^ 
ments* 

Rosa of Tivoli etched in averjr 
iini(hed manner* No one out-did 
him in compoiition, and execution : 
He is very fkilful too in the manage- 
ment of light* His defigns arc all 
paftoral ; and yet there is often a 
ndixtwc of the heroic Ayle in hia 

con>po- 
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compofition, which. is very pleafing. 
His prints are fcarce ; and, were 

they not fo, would be valuable. 

Stephen de la Bella may be 
iBcntloiicd among the mallei s iu ani- 
mal life tho' few of his works in 
this way dcfcrve any other praife, 
than what arifes from the elegance 
of the execution. In general, his 
animals are neither well drawn, nor 
juilly charadenzed. The beft of his 
works in animal life are foine heads 
of camels and dromedaries. 

Anthony Tempest a hath etch- 
ed feveral plates' of fingle horfes, and 
of huntings. He hath given great 
expreiHon to his animals ; but his 
compolition is more than ordinarily 

bad 
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bad in thefe prints : nor is there in 
. any of them tht leaft cfFedt of light. 

J. Fyt hath etched a few animals ; 
in which you difcover the drawing, 
and fomcthing of that inimitable 
ftrength and fpirit, with which this 
mailer painted. But he has only done 
a few detached things in this way ; 
nothing to fliew his fkill in compo- 
lition, and the management of light, 
both which he well undcrftood. 

In curious colledions we meet with 
a few of Cuy p's etchings. The pic- 
tures of this, matter excell in colour* 
ing,compolition, drawing, and theex* 

prellion of character. His /r;Vi/i have 
all thefe excellencies, except the firft, 

Peter deXaer hath left us fe- 

L veral 
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veral fmall etchings of horfes, and 
other animals, well charadlerized, 
and executed in a bold and mafterly 
manner. Many of them arc fingle 
figures ; but when he compofes, his 
compoiition is generally good» and 
his diitnbution of light feldom much 
amifs i often very pleafing : his 
drawing too is commonly good. 

PfiTER Stoop came from Lifbon 
with queen Catherine ; and was ad- 
mired in England, till Wyck's fu- 
perior excellence in painting ecUpfed 
him. He bath etched a book of hor<^ 
fes» which are very much valued; 
as there is in general, accuracy in the 
drawing, nature in the chara6ters« and 
fpirit in the execution. 

Rem- 
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kEMBRANDT's lions, which are 
etched in his ufual ftylc, arc worthy 
the nojtice of a connoifleur. 

Bloteling's lions are highly 
nilhed ; but with more neatnefs than 
ipirit. 

PauiPott£R etched feveral 
plates of cows and horfes in a maftcr*- 
ly manner. His manner indeed is 
better than his drawing ; which, in 
iheep efpecially, is but irery indif- 
ferent : neither does he charaderize 
them, with any accuracy. 

Barlow's etchings afe numerous. 

His illuftration of Efop is his greatell 
work. There is fomething plealing 
in the compofition, and manner of 
this mafter, tho* neither is excellent. 

L 2 His 
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His drawing too is very indifferent; 
nor does he chara<Slcrizc any animal 
juftly. His birds in general are bet- 
ter than his beafts. 

Flamen has etched feveral plates 
of birds, and fiflies : the former are 
bad, the latter better than any thing 
of the kind we have. 

Hollar has given us feveral plates 
in animal life ; which ought the ra- 
ther to be taken notice of, as they 

are the befl of his works. Two or 
three fmall plates of dorneilic fowls, 
ducks, wood-cocks, and other game, 
are very well. His (hells, and but- 
terflies are beautiful : and indeed 
thefe arc the fubjeds fuited to his ge- 
nius; 



Digitized by 



[ 149 ] 
nius ; and it is a pity he did not con- 
fine himfelf to them* 

I (hall clofe this account with Ri- 
DINGER^ who is one of the greateil 
mailers in animal life. He is Aill 
living ; but as he is fo capital in this 
way, he muft not be omitted. This 
artiil has marked the characters of 
animals, efpecially of the more fa- 
vage kind, with furprizing exprefli- 
on. His works may be confidered 
as natural hiftory. He carries us into 
the foreft among bears, and tygers j 
and, with the exailnefs of a natura- 
lift, defcribes their forms, haunts, 
and manner of living.— His corapo- 
fition is generally beautiful, and his 
diftribution of light good ; lb that he 
comtnonly produces an. agreeable 
whole* His landfkip too is pi<^urefque 

L 3 • and 
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the fubjedts he treatt, — On the 
other hand^ his manner is laboured 
and wants freedom. His human fi^ 
gures are fcldom drawn with tafte. 
His horfes are ill-charailerized, and 
worfe drawn ; and indeed his draw- 
ing, in general^ is but flovenly. — 
The prints of this mafter are often 
real hiftory, and reprefent the por- 
traits of particular animals, which 
had been taken in hunting, Wc 
have fometimes too the dory of the 
chace, in high-^dutch, at the bot- 
tom of the print. The idea of hif-» 
torical truth adds a reliih to the en-^ 
tertainment ; and we furvey the ani^ 
^al with new pleafure, which ha« 
jgiven diverfion to a German prince 
for nine hours together* — The pro^ 
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du&ions of Ridinger are very nu- 
merous ; and the greater part of them 
good. His huntings in general, and 
different methodsof catching animals, 
are the leaft pl&ureique of any of his 
works* But he meant them rather 
as didadic prints, than as pictures. 
]M[any of his faUes are beautiful^ par* 
ticularly tho 3d, theydi, the 8th, 
and the jotb. I cannot forbear ad«- 
ding a particular encomium upon a 
book of the heads of wolves, and 
foxes.-^His moft capital prints are 
two large uprights ; one reprefenting 
bears devouring a deer^ the other 
wild- boars repoiing in a fore A. 

L 4 Mas* 
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Masters in Landskip, 

Sadler's landikips have focne 
merit in compofition : they are pic- 
turefque and romantic ; but the man- 
ner is dry and dilagreeable^ the light 
is ill-diltributed» the diflances ill- 
kept ; and the figures bad, — There 
were three engravers of this name ; 
but none of them eminent. Joh n 
engraved a fet of prints for the bible; 
and many other fmall plates in the 
hiilorical way ; in v^hich we fome- 
times find a graceful figure, and to- 
lerable drawing ; but on the whole, 
no great merit. Egidius was the 
engraver of lancjfkips, and is the per** 
fon here criticized. Ralph chiefly 

copied 
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copied the defigns of Bass an 3 and 
engraved in the dry difagreeaUe man- 
ner of his brother. 

» 

Rembrandt's landfkips have ve- 
ry little to recommend them» beiides 
their effed 5 which is often lurpri- 
^ing. One of the moft admired of 
them goes under the name of 7'6e 
three trees. 

Ga sperPoussin etched a few 
landfkips in a very loofe, but mafter- 
ly manner. It is a pity we have not 
more of his works. 

Abraham Bloemart underftood 
the beauty of compoiition, as well 
in landikip> as in hiilory. His prints 
have little force, through the want 
of a proper diftribution of light. Nd- 

ther 
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tlifr i$ there much freedom in the cx^ 
ocatioa j but there is generally great 
degance in the defign, and great fim^ 

Hollar gives us views of parti- 
cular places, which he copies with 
great truth, unornamented, as he 
fiNmd them. If we are fatisfied with 
aa& reprefentations, we have them 
no where better than in Hollah's 
works: byt if we e;i;:pe^ pi£kutc$M 
we moil feek them elfe where. Hql^ 
jLAR was an antiquarian, ^nd a 
draughtihian ; but feems to have 
been unacquainted with any oneprin-' 
Ct[de of painting* StifFnefs to the laft 
degree is his charad;eriftic, and apain^ 
ful exad;nei^, utterly void of all taile* 
His larger views are mere plans. In 

feme 
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fome of his fraaller, at the expeocc 
of infinite pains, fomething of an ef- 
fed is fometimes prodnced. But in 
general* we confider him as a rcpo- 
fitory of curiofities, a record of an- 
tiquated dreffes, aboUllied ceremonies, 
and edifices now in ruins, 

Stephen db la Bella's land- 
Ikips have little to recommend themt 
befides their neatnefs, and keeping. 
There is no great beauty in his gom- 
ppfition ; and the foliage of his trees 
refcmbles bits of fpungc. I fpeak 
chieflyofhis.larger works; for which 
his manner is not calculated. His 
great neatnefs qualifies him better for 
puniature. 

BOLS^ 
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• BoLSWERT'slandikips after Reu- 
bens are compofed in a very grand 
%Ie. Such a painter and fuch an 
engraver could not fail of producing 
fpme thing great. There is little va- 
riety in them ; nor any of the more 
minute beauties arifingfrom contrafts, 
catching lights, and fuch little elc- 
gancies ; but every thing is fimple, 
and great. The print, which goes 
by the name of The waggon^ is par- 
• ticularly, and deicrvedly admired. 
Of thefe prints you generally meet 
with good impreflions, as the plates 
arc engraved with great ftrength. 

. Neulant hath etched a fmall 
book of the ruins of Rome, in which 
there is great fimplicity, and fome 
ikill ia compoiition, and the dif- 

tribution 
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tribution of light t but the executloa 
is har(h and difagreeable; 

Wc have a few landfkips by an earl 
of Sunderlandt in an elegant, loofs 
manner. One of them, in which is 
is a Spaniard flanding on the fore- 
ground, is marked G. and J. fcul^e- 
runt : another G. 

Waterlo is a name beyond any- 
other in landlkip. His lubjeds are 
perfeaiy rural. Simplicity is their 
charaderiftic. We find no great va- 
riety in them, nor ftretch of fancy. 
He feledls a few ftriking objeds. A 
coppice, a corner of a foreft, a wind- 
ing-road, or a ftragling village is ge- 
nerally the extent of his view : nor 
does he always introduce an offfkip. 

Hit 
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His compofition is generally gaod# 
and his light often well diitributed f 
but his chief merit lies in execution, 
in which he is a confummate mafter. 
.Every objed, that h€ totichcs, has 
the charader of nature : but he par-^ 
ticularly excells in the foliage of 
trees. — It is a diihcult ma^tter to 
tneet with the works of this mafter 
in perfcdion : the original plates are 
all retouched, and greatly injured. 

SwAN£V£LX painted landikip at, 
Rome, where he obtained the name 
9f tie hermit $ from his folitary walks 
among the ruins of T i v o l and 
Frescati. He etched in the man- 
ner of Water lo; but with \ck 
freedom. His trees, m ptrtkukr, 
will bear no compariton with thofe 

of 
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tif that mailer. And yeta upon the 

wholcj his works have great merits 

We fliould think them cxccllentt if 

the idea of Waterlogs (uperior^ 

in the fame fiyle of etching did not 

conilantly recur. 

James Rousseau was the difci-* 

pie of S W A N £ V £ L T. Hc WIS H 

French proteftant, and fled into £ng« 
land from the perfecution of Lewis 
XIV. Here he was patronized by 
the duke of MontaCue, who& 
palace^ now the Britijh Mufeum^ he 
contributed to adorn with his paint** 
ings I fome of which are very good« 
The few etchings he hath left are 
very beautiful. He underftood com- 
pofition, and the diftributiOft of lights 
and there is a fi^e tgfte in his land- 

I ikip^ 
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fkips, if we except perhaps only that 
*hls horizon is oft^n taken too high. 
Neither can his pcrfpccHIve, at all 
times, bear a critical examination ; 
and what is worfe, it is often pedanti- 
cally introduced. His figures are 
good in themiclves, and generally 
well placed. — His manner is ratlier 
dry and formal.~RoussEAU, it may 
be added, was an excellent man. 
Having eicapcd the rage of perfecu- 
tion himfelf, he made it his ftudy to 
leifen the fufierings of bis diftrefled 
brethren by diflributing among them 
the greateft part of his gains. Such 
an anecdote in the life of a painter^ 
ihould not be omitted even m fo ihort 
9 review as this. 

J. LUT- 
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J. LuTMA hath etched a few fmall 
landfkips in a mafterly manner, which 
diicovcr foinefkill in compofition,and 
the management of light. 

IsRA£L Sylv£str£ has given us 
fmall views (fome indeed of a larger 
fize) of moft of the capital ruins, 
churches, bridges, and caftles in 
. Italy and France, They arc ex- 
ceedingly neat, and touched with 
great fpirit. This mafter can give 
beauty even to the out-lines of a mo- 
dern building; and, what is more, 
he gives it, without injuring the 
truth : infbmuch that I have feen a 
gentleman juil come from his travels, 
pick out manyof Svlvestre's views, 
one by one, tho' he had never fecn 
them before, merely from his ac- 

M quain- 
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quaintancc with the buildings. Tcf 
his praifc it may be faithejr added«^ 
that in general he forms his view in^ 
to an agreeable whole > and if his 
light is not always well diftributedt 
there are To many beauties in his ex^ 
ecution, that the eye cannot find 
fault. His works are very numerous^ 
and few of them are bad. In trees 
be excels leaft* 

The etchings of Claude Lorrain 
are below his charader. We fome- 
times find good compofition in them ; 
but little elfe. His execution is bad : 
there is a dirtinefs in it^ which is 
difguiling : his trees are heavy ; his 
lights feldom well-mafTed ; and his 
diilances only fometimes obferved«— 
The truth is, Clauds's talents, lay 

upon 
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Upon his pallet ; and he could do no- 
thing without it. 

Perelle has great merit. His 
fancy is exceedingly fruitful; and 
fupplies him with a rlchnefi, and va« 
riet'y in his views, which nature fel- 
dom exhibits. It is indeed too cX- 
uberant ; for he often confounds the 
eye With' too great a luxufiancy. His 
manner is his o\^n ; and it is hard 
to fay, whether it excells moil in 
richnefs, ftrength, elegance, or free- 
dom. His trees are particularly beau- 
tiful ; the foliage i^ loofe, and the 
ramification eafy and graceful. And 
yetitmuft be confelTed, that Perelle 
is rather a manneHft, than a co- 
llier of nature. His views are all 
ideal his trees are of one family ; 

M 2 and 
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and his light, tho' generally wc\t 
diftributed, is fometimes affedted : 
it is introduced as a fpot ; and is not 
properly melted into the neighbour- 
ing (hade by a middle tint. Catch- 
ing lights^ ufed fparingly, are beau- 
tiful : P £ R £ L L £ afie(^s them.-— 
Thefe remarks are made principally 
upon the works of o/d Perelle, as 
he is called. There were three en- 
gravers of this name ; the grandfa- 
ther, the father, and the fon. They 
all engraved in the lame ftyle ; but 
the juniors, inflead of improving the 
the family-^tafte, degenerated. The 
grandfather is the beilf and the grand- 
fon the worft. 

OvrRBECK etched a book of Ro- 
man ruins; which are in general, 

good. 
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food. They are pretty large, and 

highly finiflhed. His manner is free, 
his light often well diftributed, and 
his compofition agreeable. 

Genoel's landikips are rather free 
fcetches^ than fini0^ed prints. In 
that light they are beautiful* No 
efiedt is aimed at : but the free man- 
ner, in which they are touched, is 
pleaiing ; and the compofition is in 
general good, tho' often crouded. 

Both's tafte in landikip is elegant. 
His ideas are grand ^ his compofition 
beautiful; and his execution bold, 
and mafterly. His light too is com-, 
monly well diflrifouted ; and his fi- 
gures arc excellent. Wc regret only, 
tl^at we have fo few of his works. 

M 3 Marc9 
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Marco Riccj s jyprjs:?, jvhich ar/& 
numefous, have little fnprjt. His 
human figures infleed are gqodj and 
his trees tolerable ; but lie produces 
jio efFed:, his manner is difgufting, 
his cattle ill-dr^wn, and his diilan«> 
ces ill-prefervcd» 

Zeeman was a Dutch painter ; 
and excelled in fea-coafts, beaches, 
and diftant land ; which he commonr 
ly ornamented with ikiffs^ and fifhr 
ing> boats. His execution is neat, 
and his diftances well kept. Of the 
diftribution of light he knows nor- 
thing ; and the fore-grounds of ma*- 
ny of his prints are for that reafon 
particularly bad. But his figures are 
good, and his fkifts admirable. Iq 
his fea-pieces he introduces larger vef- 

fels; 
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fds ; but his prints in this ilyle are 
commonly awkward i and difagree- 
able. 

Van DIE ST left behind him a few 
rough icetches^ which are executed 
with great freedom. 

GouPY very happily caught the 
manner of S alvator ; and in feme 
things excelled him. There is a rich- 
nels in his execution, and a ipirit in 
hi&trees, which Salvato it wants. 
But his figures are bad. Very grofs 
inftances not only of indelicacy of out- 
.line, but even of bad drawing, may 
be found in his print of Forsenna, 
and in that of Diana. Landikip is 
his fort ; and his beil prints are thofcj. 
which go under the titles of the La^ 

M 4 troneSf 
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trones^ the Augurs^ ^obiu Hagar, 
an4 its companio|i. 

Our celebrated countryman Hor 
GARTH cannot properly be omitted 
in g catalogue of engravers ; and yet 
he ranks in none of the foregoing 
claiTes. With this apology I {hall in- 
troduce him here. 

The works of this mailer abound 
in true humour ; and fatyr^ which 
is generally well-diredted : they are 
admirable moral leiTons^ and a fund 
of entertainment fuited to every tafte; 
a circumftance, which (hews them 

to be juft copies of nature* We may 

coniider them too as valuable repoii* 

tories of the manners^ cuftpms, and 

dreifes of the prefent age. What a 

fund of entertainment woul4 a col*f 

ledion 

4 
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kdUon of this kind afford, drawa 
from every period of the hiflory of 
Britain ? — How far the works of Ho- 
G ARTH will bear a critical cxatninati:- 
on^ may be the fubjeft of a little 
more enquiry. 

In dejign Hogarth was feldom at 
^ lofs. His invention was fertile; 
.and his judgment accurate. An im- 
proper incident is rarely introduced ; 
A proper one rarely omitted. No one 
icould tell a ftory better ; or make it, 
in all its circumftances, more intelli- 
gible. His genius, howeveri it muft 
be owned, was fuited only to Um^ or 
familiar fubje<^s. It never foared 
^boye common life : to fubjedls natur 
rally fublime : or which from anti- 
quity, or other accidents bprrowe4 
dignity, he could not rife. 

la 
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In compofjion we fee little in him to 
adniire. In many of his prints the 
^tficiency is To great as plainly to ihew 
a want of all principles % it mslke^ Us 
ready to believe, that when we do 
meet with a beautiful group, it is the 
cfied; of chance. In oneof his minor 
works, the 'prentice^vr^ feldomfee 
a croud more beautifully managed, 
than in the laft print. If the (he- 
riff's officers had not been placed in a" 
line, and had been brought a little 
lower in the pidure, fo ds to hwt 
formed a pyramid with the cart, the 
compofition had been nnexceptiona* 
ble : and yet the £rfl print of tills 
work is fuch a ilriking indance of 
difagreeable compofition, that it is 
amazing, how an artiil:^ who had 
i^ny idea of beautiful forms, could 

fufFcr 
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iiiffer ib unmafterly a performance 
to leave his hands. 

Of the dijiribution of light Ho- 
garth had as little knowledge as 
.of compofition. In fpine pf hi^ pieces 
f^e a good t&td ; a^ in the Exct 
mtion juft mentioned; in which if 
ihe figures at the right and left cor- 
ners, bad been kept dmn a little, the 
light would have been beautifully 
diilributcd on the foreground, and a 
line fcpondary light fpread over part 
of the croud : but at the iame time 
there is fo obvious a deEcieocy ia 
point of c^ed:, in moft of his prints^ 
that it is very evident he had no prin- 
(:iples. 

Neither was Hogahth a mafter 
4U 4irawitig. Of the mufcles and ana- 
tomy of the head and hands he had 

perfeA 
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f>erfe£t knowledge; but his trnnks 
are often badly moulded, and his 
iimbs ill let 01). I tax han with plain 
bad drawing, I fpeak not of the ni- 
ceties of anatomy, and elegance of 
out-line : of thefe indeed he knew 
nothing ; nor were they of ufe in that 
mode of defign, which he cultivated : 
and yet his figures upon the whole 
are infpired with fo much life, and 

meaning, that the eye is kept in 
good-humour, in ipite of its inclina- 
tion to find fault. 

The author of the Analyfis of beau^ 
fy, it might be fuppofed, would have 
given us more inftances of grace, than 
we find in the works of Hogarth ; 
which ihews ilrongly that theory and 
pra<ftice are not always united. Many 
opportunities his fubjeits naturally 

afford 
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afford of introducing graceful atti- 
tudes ; and yet we have very few ex- 
amples of them. With inflances of 
piikurelque grace his works abound. 

But of his exJ)reJ/!on, in which 
the force of his genius lay, wc 
cannot fpeak in terms too high. 
In every mode of it he was truely ex* 
cellent. The pailions he thoroughly 
underftood; and all the cfFcds which 
they produce in every part of the hu- 
man frame : he had the happy art 
alfo of conveying his ideas with the 
fame preciiion» with which he con- 
ceived them. — He was excellent too 
in expreiBng any humourous oddity^ 
which we often fee flamped upon the 
human face. All his heads are caft 
in the very mould of nature. Hence 
that endlefs variety, which is dif- 
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p^ayed through his works ; and hence 
it is that the difFerenee arifes between 
bis heads, and the affected charica<« 
furas of tbofe mafiers^ who have 
ibmetimes amufed themfeWes with 
patching together an aiTemblage of 
features from their own ideas. Such 
are Spanxolet's ; which, tho* ad- 
mirably executed, appear plainly to 
have no archetypes in nature. Ho- 
garth's, on the other hand, are 
coUedions of natural curiofities. The 
Oxford^ beads f the phyfidans^arms^ 
and feme of his other pieces, are 
e3q>re{ly of this humourous kind« 
They are truly comic; tho* ill-na«* 
tured efFuiion$ of mirth : more en- 
tertaining than Span 10 let's, as 
they are pure nature y but lefs inno- 
cent, as they contain ill-direded ridi- 
I culc.— 
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^ule^Bat the fpecles of expreflioiiy 
in which this mafter perhaps ihoft 
excelSf is that happy art of catching 
tho£e peculiarities of air^ and gefluret 
which the ridiculous part of every 
prbfeffion contrad from their peculi- 
ar fituation ; and whkh for that rea«» 
fon become charaderiftic of the 
wholes His counfellors^ his under-» 

takers, his lawyers, his ufurers are 
all confpicuous at fight. In a word, 
sdmoft every profefiion may fee in his 
works that particular fpecies of affec* 
tation, which tliey (hould moft en-« 
deavour to avoid. 

The execution of this mafter is well 
fuited to his fubjeds^ and manner of 
* tFes^ng them. He etches with great 
fpirit ; aad never gives one unnecefTary 
ilroke* For rayfelf, I greatly more 

value 
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Valiie the works of his own needle f 
than thofe high-iiniihed prints^ on 
which lie employed other engravers*^ 
For as the produdion of an efifed is 
not his talent ; and as this is the chief 
excellence of high-finifliing, his own 
fough manner is certainly preferable^ 
in which we have moft of the force, 
andfpiritofhisexpreflion. The man^ 
tier in none of his works pleafes me 
fo well, as in a faaall print of a cor- 
ner of a play-houfe. There is more 
fpirit in a work of this kind, llruck 
off at once, warm from the imagi- 
nation, than in all the cold corredl* 
nefs of an elaborate engraving. If 
all his works had been executed 
in this flyle, with a few improve-^ 
ments in the compofition, and the 
management of light, they would 

certainly 
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certainly have been a much more 
vahiable coUedion of prints than 
they are. The rakes progrefs, and 
fome of his other works, are both 
etched and engraved by himfelf: 
they are well done ; but it is plain 
he meant them as furniture. As 
<vorks defigned for a critick's eye, 
they would certainly have been better 
without the engraving, except a few 
touches in a very few places. The 
want of cficct too would have been 
lefs confpicuous, which in his high- 
eft finilhed prints is dilagreeably 
ftriking. 

CHAPTER 

N 
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CHAPTER IV. 
Remarks on particular Prints^ 

The REstiRREcfioN OF La- 

0ARU$^ EV BikOBMART* 

■ 

WITH regard to defign, this 
print has great merit. The 
point of time is very judiciouily cho-* 
ibfi. It is a point between thtiirft 
command^ hazarus come forth % and 

N z the 
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the fecond, Loofe him^ and let him go. 
The firft ailoniihment of the two 
fillers is now over. The predomi- 
nant paflion is gratitude \ which is 
difcovering itfclf in praife. One of 
the attendents is telling the yet flu* 
plficd man, « That is your fiftcr." 
He himfelf, coUedting his fcattered 
ideas, directs his gratitude to Chrift. 
Jcfus direds it farther, to heaven. 
So far the dcfign is good. But what 
are thofe idle figures on the right 
hand, and on the left ? fonie of them 
feem no way concerned in the adion. 
Two of the principal of them are 
introduced as grave-diggers; but even 
in that capacity they were unwanted ; 
for the place y we are told, was a cave^ 
and a fione rolled upon the moutbk 
When a painter is employed on a 

barren 
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barren fubjed:, he muft make up his 
groups ab he is able : but there i> no 
barrennefs here :. and the painter 
might with propriety have in^ or u^- 
ced in the room of the grave-diggers, 
fome of the Pharifaical party malig- 
ning the adion. Such we are told 
were on the fpot. They are figures 
of confequence in the ilory ; and 
ought not to have been ihoved back, 
as they are, among the appendages 
pf the piece. 

The compofition is almoit faultlefs. 
The principal group is finely difpofed. 
It's form is nearly that of a right-an- 
gled, triangle. I he hand of Chrift 
is the apex. The kneeling figure, 
and the dark figure looking up make 

jhe two other angles. The group 

N 3 opens 
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opens in a beautiful iiiAnneF, and dif- 
covers every part. It is eq^ually beau- 
tiful, when confidore<)» as ccMBbined 
with the hgwts on th« left* It thca 
forms an eafy inclined pkne^ of vihich 
. the higlicft ^ure is the »p«ji ^ 

the dark figure juft mentioned^ oa 
the left of Lazarus is the angle at the 
bafe. Such combinations of trian-^ 
gular forms have a fine tfft&. 

The /igfji is very ill-diftributedn 
tho' the fij^ures are dilpofed to receive 
the mofl beautiful efFeit of it. The 
whole is one glare. It had been bet-> 
ter, if all the figures on the elevated 
ground, oq the right, had been in 
firong fhadow. The extended arm, 
the head, and ihoulder of the grave- 
digger might have received catching 

Z lights^ 
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lights. A little more light might 
have been thrown upon the principal 
figure ; and a little lefs upon the 
gure kneeling* The remaining fi- 
gures^ on the left, fhould have been 
kept down. Thus the li^t would 
have centered ftrongly upon the ca- 
pital groupt ^nd would have faded 
gradually away* 

. The fingle figures are in general 

good. The principal one indeed is 

not fo capital as might be wUhed. 
The character is not quite pleaiing s 

the right arm is aukwardly introdu** 
ced, if not ill-drawn ; and the whole 
difagreably incumbered with drape- 
ry, — ^Lazarus is very fine : the drawl- 
ing, the cxpreffion, and grace of the 
figure are all good. — The figure 

N 4 kneeling 
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kneeling is not very graceful j but 
it contrafts with the group. -^Thc 
grave-diggers are both admirable fi- 
gures. It is a pity^ they iliould be 
incumbrances only. 

The drawing is good; yet there 
fcems to be fomcthing amifs in the 
pevftoral mufcles of the grave-digger 
on the right. The hands too, in 
general^ of all the figures, are con- 
ilrained and aukward. Few of them 
are in natural adion. 

The manner is ftrong, diftincl, and 
expreflive. It is mere engraving, 
without any etching. The drapery 

of the kneeling figure is particularly 
well touched : as are alfo the head, 
and leg of Lazarus % and the grave* 
digger on the left. 

The 
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The death of Polycrates, by 
Salvator Rosa. 

The Jlory is well told : every part 
18 fully engaged in the fubjedtf and 
properly fubordinate to it. 

The difpofition is agreeable^ The 
contrivance of the groups, falling one 
into another^ is very pleafing : And 
yet the form would have been iporc 
beautiful, if a ladder, with a figure 
upon it^ a piece of loofe drapery, a 
ftandard, or fome other object had 

been placed on the l^ft lide of the 
crofs, to have £lled up that formal 
vacancy, in the lhape of a right-an- 
gle, and to have made the pyramid 
more compleat. The groups them- 

felves 
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fclves are iimple and elegant. The 
three figures on horfe^back indeed 
ilre bad, A line of heads is always 
unplcaiing. 

We have no idea of keeping. The 
whole has only one furface ; which 
might have been prevented by a lit- 
tle more ftrength on the fbre-ground^ 
and allighter iky. 

The light is diftributed without 
any judgment. It might perhaps 
have been improved^ if the group 
of tlie foldier refling upon his ihield^ 
had been in fliadow ; with a few 
catching lights. This fliadow, paf- 
fing through the label, might have 
extended over great part of the fore- 
ground above it : by which we ihould 
have had a tody of ihadow to balance 
the light of the centre-group. The 

lower 
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Iqwcr figures of the equeftrian-group 
might havip receive^ t middle tint^ 
with a few ftrong touchy i the up-* 
per figures might have caught the 
. lighl;, to detach them from the 
ground. 

With regard to the £gures taken 
feparately, they are almpft unexcep^ 
tionably good. You will feldom in- 
deed fee fo many good figures in any 
colleen qf fuch a, number. The 
young foldier leaning overhia ikield ; 
the other figures of that group ; the 
ibldier pointing, in the middte of the 
pii^ure ; and the figure behind him 
fpreading his hands^ are all in the 
higheft degree elegant, and graoeful. 
The diftant figures too are beautifoL 
The expreffion, in the whole body 

of the ipe^atorSji is very fbikkig. 

Some 
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8orac arc more/ and fome Icfs afFec-^ 
ted; but every one in a degree- 
Ail the hgures however are not fault- 
leis. PoLYCRATES Iiangs ungrace- 
fully upon his crofs : his body is too 
much made up of parallel lines, and 
right angles. His face is ftrongly 
marked with agony : but his legs are 
* diiproportioned to his body.— The 
three lower figures of the equeflrian* 

group, are bad. They are properly 
placed to catch the abruptnefs of the 
centre-group, and hniih the pyra- 
midal formi but they might haye 
had a little more meaning, and a 
little more grace.— One of the eques- 
trian figures alfo, that neareft the 
crofs, is formal, and difgufting : and 

astoanhorfe, Salvator feemsnot 
to have had the leail idea of the pro- 
portion. 
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portion^ and anatomy of that ani- 
mal. 

ihe fcenery is inimitable. The 

rock broken, and covered with ihrabs^ 
at the top ; and afcervvards ipreading 
into one grand, and limple ihade^ is 
in itfelf a pleafing objeS; and afibrds 
an excellent back-ground to the 
gures. 

The execution of this print is equal 
to that of any of Salvator's works. 
The paflages^ in which this mafter^s 
manner is more particularly charafte- 
rizeda arc^ tlie foldier fitang with the 
fliield, the pointing figure in the 
middle group^ the head in armouir 
behind it> the diftant groups imme» 
diately on the r!ght» and left of the 
crofs i and the fcenery in general. 
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The T11IVMP.K OF Silenus, by 
Peter Testa.^ 

P« Testa feemst in this elegant 
and mafterly performance^ as far as 
his fublime ideas can be comprehend- 
ed, to intend a fatyr upon drunken- 

The iie/fgn feeras to be perfed:« 
The God is introduced in the middle 
of the piece^ holding an ivy-crown, 
and fupported by his train^ in all the 
pomp of unwieldy majcfty. Before 
him dance a band of baccbandiaii ri* . 
cters ; while Intemperance^ De» 
baucheryy and unnatural Lufls com* 

pleat the immoral fefUval. In the 

oit4up rii^s the temple of PriapuSj 

hard 
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bard by a moaittam^ dedicated to 
Uwdne&p Hymphs and fatyrs.— In 
ifee heaves are reprefentcd the Moon 
md ^iors puihing back the Sum ftf 
fli^w thai the a^ons, of which this 
nig^t was a witnefs^ dreaded the ap-« 
prbacb of light. 

. The difpojitim has le& merit ; yef 
is. not onpleaTing. The wA^/if group, 
on the left of Silenus, and the fe^ 
veral parts of it, are happily difpo- 
fed. The group of dancers, on the 
^ther fide, is Cfouded, and ill-Hiapen* 
It is difagreeablc too for want of con- 
tralh The two principal iigores, 
each {landing on one leg^ appear dif-' 
gufting counter-parts. The *w&oU 
(I fpeakonly of the tcrreftrial groups) 
is di%iciied in the foFfla of an eafy in* 

clined 
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dined plane ; .which partakes as liu 
tie as poiTible of the pyramidal form* 
It might perhaps have had a better 
effed, if an elegant canopy had been 
liolJen over Silenus, which would 
have been no improper appendage ; 
and, by bringing the apex of the. 
pyramid over the principal Bgure, 
would have given more variety to the 

whole. T he famenefs too in the dif-^ 
portion of the etherial and the ter-- j 
reftrial figures, which is rather dif* , 
pleaiing, would have been prevented 
by this iiight alteration. 
' The Ji^/jt, with regard to parUcu- 
hr figure^ is very beautiful. But fuch 
a light, at beft, gives you only the 
idea of a pidhire examined by a can- 
dle. Every figure, as you hold the 

candle 



Digitized by Google 



[ m 1 

cftndle to it> appears well lighted i 
but inftead of an effeSl of light you 
have only a fuccefiion of fpots. In« 
deed the light is not only ill^ but 
abfurdly diftributed. The upper part 
is inlightened by one fun, and the 
lower part by another } the diredion 
of the light being different in each.— - 
Should we endeavour to amend it» 
it might be better perhaps to leave out 
the Sun and to reprefent him^ by 
his fymbols, as approaching only. 
Thie fky*figuretf would of courfe re* 
lieive catching lights* and might be 
left nearly aa they are. The figure 
of Rain under the Moon ihould be in 
{hadow. The bear too^ and the li-f 
on's head fhould be kept down. Thus 
there would bo nothing glaring in thcf 
cdeftial figutts. For Silenus» and 
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hin train, tbcy m^ht be enUghteaed 
by a very ftrong torch-light j which 
ju^ht be csrried by the daiiciog ft* 
gures. "the light wmild th6o> iaU 
nearly as it does, Ufoa the prio«ipal 
group. Tho other figures fluHild b4 
irougbt denbn to a middle tmt. This 
Juod «f light would naturally product 
a gloom in the back^ground j bttt 
there is no occitfion to aiekk if dark* 
aa mef 6 torchlight mi^ bv fiippo* 
fed^ 

Wi& regard f» the fi|ttrM ukeli 
ieparately^ they are conoiifed with 

fudl clailkal purity* and |lttiplicl^ 
of tifte, fo elegant in tile drawing* 
fo graceful in every attitude,- arid at 
the famtf time marked with fodi tcusck* 
ly exprcrtioft, that if 1 wttts obliged 
fit upoQ any print as exampls 

of 
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Oif all tke beamks^ of wWck 
figures aiQ capabk of feceiyij^ I 
Aould beteiD^ted to give the pc^f^^r 
;ra»cetalh^: i^' at the iame time 
it muft be ovRocd, llvHtfooteof (hew 
^ve jtott too, mkk the idea of « 

Thf ipoft ftfikiog in^lancfs of fine 

'gUttt W lb« Ifgft of the figuw: th*£ 

IUpfK»rt»hi<oi awiift thoieQf th«iir 
gure daacifig with the pipe* «. in thf 
«M» ftnd wwnan beihimi the centaurj 
in the iifwt in the Qjoqds, with hi^ 
J^%h( Iwodoxrer hi* hnte ; in the A* 
pttUoi and pftftiavtliirly id that bol4 



pricorn. 

fiiftaiiccs of M/r^St0 hava in 

O 2 appears 
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appears fo dead a weighty fo totally 
undaftic^ that every part of himr^ 
which is not fupported, finks with 

its own gravity. The fenfibility too 
with which his bloated body» like a 
quagmire^ feels every touchy is ftrong-* 
ly exprefled in his countenance. The 
figure, which fupports him, cxpref* 
ies in every mufcle the labour of the 
motion*; The dancing figures, if we 
^cept that with the thyrfus, are all 
Wrongly charai3:erized« The puihing 
figures iu the iky are marked with 
great exprefiion i and above all the 
threatning Capricorn, who is repre- 
fcnted in the aft of drawing a bow* 
• With regard to grace, every figure, 
at leafl: every capital one, is agreeable; 
if we except]only that figure, which 
lies kicking its legs upon the ground. 

Bttt 
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fiut we have the ftrongeft inAances of 

grace in the figure dancing with the 
pipes^ in the man and woman behind 
the centaur^ (whichj it is not im- 
probable, might be deligned for Bac- 
chus and Ariadne) and in the boy 
tying on the grounds ' 
' With regard to executsoftp we nnly 
fee an inftanee of it in greater perfec-^ 
tion. Every head, every mu&lq, and 
every extremity is touched with inh^ 
nite ipirit. . The very appendages are 
fine; and the ilone -pines, which 
adorn the back- ground, are marked 
with fuch taftc and precifiont. as if 
landfkip had been this artift's only 
iludy* 

Smith's 

O3 
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Smith's porti^ait of the pukb 

• » 

,QF SwQMBMGji FROM KnELJ;-E|i/ 

felf out to exccU mm^Siim^bQftiiiam^ 
417 pamiect |3is^«queibiaQ ^lortrak of 
kiog W ixo^iAMiH at Hac^ttOiH 
courts is a v9cy wi(oa£U%>perfQrW'^ 
ance: the compofrtiMi is bjidi tl)« 
coIoarif% ga^dy i the *whok wid 
'liiiba:, lifttte krtfcatneia good 

U6 ^ RfWte i^MUibgi «h0 • th9«Sisa:ia 

at beil^ is an aukward fubjed* • 1U)€ 
]^s*^£09 horfe are great incumbran- 
CCS in grouping. Vandyke indeed 
basnxanagedkin^Q^ARLES the Fird 

on 
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on horfe-back with great judgment j 
af»l Ru»iiN# <po, at Hamptonroourt^ 
has in?^,a npWc^»i|ftwrp pf the4uke 
of Alva, tho' his horfc is very iU- 
4biwp.-^ the print 4>efoi;e us 4he 
^yr* fits mth grage and dignity i 
b.ttf thf b«*^ is np Bucephalus : jts 
char^afterris pnly that of a m^gcd- 
' pad. TJlc bH&, grJWdBg by 

4uke'« trmu;bio9»ji» a tnEing «if9»9i«^ 

fi^mc^ i ,«>4 helps tp.breakiAto tnpi;© i 

p4^s,jft/*oi»j^fili9fl. already too. much 
brflken.-T-The gxecttfmM il^ropghout 
^ccllcnti .»d,tho' the p««« 
tl^er too .^3;m^t^>t9, yet 

Sj^f J»S#W«atbsm jdl fheyr /qr^c. . 

PETHlRfs 
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PeIHH R's MKTZOTINTO OF ReM-? 

brandt'8 Jewish rabbi. 

« 

The charad;er is that of a ftern^ 
haughty man^ big with thpidcaof 
his own importance. The rabbi is 
probably fidlitious i but the carac-^ 

• • • * 

/«r was certainly taken from nature. . 
There is great dignity in it ; which 
in a work of Rembrandt's is the 
more extraordinary. — The full ex- 

preilion of it is given us in the 
print* The unelailic heavinefs of 
age, which is fo well defcribed in 
the original, . is as well prefervedin 

« 

the copy. The three equidiftant 
lights on the head, on the ornament^ 
an4 9^ :the hands^ are difagreeable : 

in 
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in the print they could not be remov- 
ed ; but it might have been judicious 
to have kept down the two latter a 
little more. — With regard to the ex- 
ecution^ every part is fcraped with 
the utmoft foftnefs^ and delicacy. 
The mufcles are round and plump ; 
And the infertions of them, which in 
an old face are very apparent, arc 
well expreffed. Such a variety of 
middle tints, and melting lights were 
difficult to manage; and yet th^ are. 
managed with great tendernefs. The 
looreaefs of the beard is mafterly. 
The hands are exadly thofe of a fat 
old man. The flern eyes are full of 
life f and tbe-noie and mouth are ad- 
mirably touched. The ftparatioA of 
the lips in fome parts, and adhefion 
" iXi others, are chara&eriiUc ftrokei } 

and 
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• . • • • 

9 

and happily p vferved« The Sdldfi apd 
lightn^s of thp turbm ^e. ver^ ele- 
gant. Th^ robe^ 9,hovt. the (liould«r^ 
ii uniptelligible, and ill^mzji^^^f^ ; 
hut this w^is the paijot^r's fa\ilt» — ^^ 

a wor4» Y^h^n Yffifi^womf^ ibis vftf 

bfiauuful mcLiOtintflu wc ^nirA qq^ 

'v^w ^^^^^^^ ^ww^^i^^ ^^^^^^^^ ^^"^^ T^n^^iW^ 



• 
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• « 

< 

is good ; ytt thcrf is tooinuck 
fimiiitude in the dire£tion of the bo-* 
dies of the feveral animals. The 
(hape ^Ifo of the group would have 

been mope ^kafiiig, if die wtical 

, • • " 

angle had been * rather more wute* 
?^he -grottp IS -mudi broken valib, 

tod wants A>lidit]r« The henbon ia 

♦ 

taken tooiugh ; unlefs the dimenfi* 
ons of the print had been higher. 
The rifing-^groundf above the wolf s 
headt had been ofFfkip enough ; and 
jtll tbe fookf ^hkk flies "higher, is 
4ieaiHifu%tt>iidi6d ; itfaat i% AiroulA 
lie a pi|y4;o isaiowit«»-«Xhei^ is 

diilributed 
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diilributed without any judgment. 
It might have been improved, if all 
the interilices among the legs, and * 
heads of the animals had been kept 
jdo'wn ; and the (hadow made very 
ftrong under the fawn, ahd thic vvoun- 
4kd dog. This would have given a 
-bold relief to the figures 1 and mighty 
without any other alteration, have 
IMToduced a, good efied:.— The draw^ 
wg is not faultlefs. The legs and 
body of the wounded dog are but very 
inaccurate : nor does the attacking 
dog ftand hm upon his right leg.— 
With regiard' to expreffian^ Hondius 
has exerted his full force. The ex- 
prefHon both of the wounded dog> 
and of the wolf, is admirable : but 
the expreffion of the attacking dog is 

a moll bold and maflerly copy from 

nature. 
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nature. His attitude 0iew$ every 
nerve <:onvuifed $ and his head is a 
mafterpiece of animal fury. ~ We 
ihould addf that the ilaughtered ani- 
mal is fo ill'-charai^rizedf that we 
icarce know what i( is. The executk^ 
is equal to the cxprcilion. It is neaf^ 
and highly finiilicd ; but dilcovers 
in every touch the fpirit of a ma^ 
tcr* 

• • • 

« 

* 
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Tire 5th PLATE 69 Dtr Jardin's 

AMIMALS. 

# 

ttld bcMxCifiil*' The two dogs repo* 
§Dg at jicoB after the kbotir of the 
inortting, die impitmeiits of &)Wltng9 
the fiditious hcdge> and the loop- 
holes through it, all correfpond to^ 
gether» and agreeably tell the little 
hiHory of the day. — The compofition 
1$ beautiful i tho' it might have been 
improved^ if another dog, or fome* 
thing equivalent^ had been introduced 
in the vacancy at the left corner^ 
This would have given the group of 
dogs a better forait The nets, and 

fowling-pieces are judicioully added; 

and 
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and make an agreeabk ihape with the 
dogs. 7he hedge alia adib> another 
pyramidal form ; which would have 
been more pleafing, if the left cor- 
ner 6f ^e reeds hid been a Uttle 
higher.*-Thc /i^ht is w«« mdlt^ 
ttd> onff Aere is to& mtich of is. 
The £tftber dof inigKt have beea 
imAm » little / aid liinder 
{Mm «f the At^**^The dfmh^ 

tnil estpreffioH are nattr«| Mi 
thctxeeutm degant and mafteilfv .* 



* • 
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Waterlo's Tobias. 

% 

. The landikip I mean, it an up* 
n^t of the largeft fize» which this 
laafter ever u&d 1 near twelve inches 
in heightf by ten. On the near 
ground ftands an oak, which forms 
a diagonal through the print. The 
iecond diftance is compofed of a 
riijng ground, connedted with a 
rock, which is covered with 
ihrubS;. The oak, and the (hrubs 
make a vifia, through which you 
have an exteniive view into the coun- 
tjfy. The figures, which coniift of 
an angel, Tobias, and a dog, are de- 
fcending an hill, which forms the 
fccond diftance. The print, with 

2 the 
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the deicription^ cannot be miftaken.*- 
The compofitkn is very pleafing« The 
trees, on the fore^ground, fpreading 
over the top of the print, and iloping 
to a point at the bottom, give the 
beautiful form of an inverted pyra-p 
inid i which, in trees efpecially, haa 
often a fine effect. To this form the 
inclined plane, on vyrhich the figures 
ftand, and which is beautifully bro-» 
Icen, is a good contraft. The rock 
approaches to a perpendicular, and 
the diilance to an horizontal line. 
All together make fuch a combina-^ 
tion of beautiful and contrafting 
ihapes, that the whole is very plea« 
fing. If I fiiould find fault with any. 
thing, it is the regularity, . pf the; 
rocks. There is no variety in parrel-* • 
1^1 lines ; and it had b^en very eafy 

P to 
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to have broken them.— The keeping 
is very accurate* Ihe fecond, and 
third diftance are both judicioully 
managed, — Thg light is beautifully 
difpofcd. To prevent hcavinefs, it 
Is introduced upon the trett both at 

ft 

the top and bottom ; but it is pro-t 
fcrly iept doivn. A mafs of fliadQ 
fupceeds upon the ground of tlae ic^ 
cond iiiftance i aud is continued upon 
the water. * The light breaks, in « 
blaze, upon the bottom of the rocka 
and . mafles the 'whole. The trees^ 
^inibs> and upper part of the rocK 
are happily thrQwp into a middte tint, 
to prevent extravagaDce« Perhaps 
ibe eifed of the diiiant country migiu: 
hav« been better, if all the lights up-^ 
on it had b^en kept down^ except ono 
eaf^ catching light upon the town. 
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and the rifing ground on which it 
ftands. — ^Thc execution is exceedingly 
beautiful. No artift had an happier 
manner of exprefling trees than W a- 
TERLo; and the tree before us is 
one of his capital works. The (hape 
of it we have already criticized. The 
bole and ranxification are as beautiful 
as the ihape. The foliage, if I were 
not afraid of Ipeaking the language 
of extravagance, feems the work of 
inchantment. Such an union of 
ilrength, and lightneiis is rarely 
found. The extreipities are touched 
with infinite tendernefs ; the ftrong 
mafles of light are relieved with iha- 
dows equally ftrong ; and yet great 
eafe, and foftnefs are preferved^ The 
fore-ground is highly inriched i and 
indeed the whole print, and every 
part of it, 4S full of art> and full of 
nature. P2 The 
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The dilugb at Coeverden, by 
Roman lb HoocHSt 

Tbis is an hiftorical landikip^ a 
ftyle very different froni that of the ^ 
lad. Wat e r lo h^d nothing in 
view, but to form an agreeable pic-^ 
ture. He had all nature before him ; 
through which his imagination might 
range. The figures he introduced, 
un(:onne6led with his fubjedi ierv- 
ed only to cmbe]li(h it. Any o- 
ther figures would have anfwered 
his defign as well. But I^e Hooghe 
ivas confined within narrower lines. 
He had a country to defcribe, and a 
Jiory to tell. TU^ country i? the en* 
virons of Coeverdenf a Dutch town* 

)vith 
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with a view of that immetife bank, 
which the bi(hop of Munfler» in the 
year 1673, threw up^ and fortified 
at a vad expence^ to lay the town 
under water. - The ftory^ is the ruin 
of that bank> which was broken 
through ifi thnie t)late»> by the vio- 
lence of the wdtirs in a ftorm. The 
fubje&was great» abd difficult; and 
yet the artid has acquitted himfelf in 
.a mailerly manner. The town of 
Coeverden fills the diftant view. 
The country is Ipread with a deluge ; 
the fky with a tempeft; and the 
breaches in the bisink appear in all 
their horror;—- The compojitioni hi the 
diftanty and middle ^parts>' is as plear 
iing as fuch an extenfive fubje<^ can 
b.e. An elevated horizon^ which is 
always diiguflingi was necefiary here 

P 3 to 
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ta give a diftindt view of tke whok^ 
—The light too is thrown over the 
diftant parts in good raaflcs,— The 
exprejion of the figures, of the horfes 
eipecially, is very ftroiig : thofe, 
which the driver t« turning, to avoid 
the horrid chaim before hiin» are 
imprelTed with the wildeil chara&er 
of terror : and indeed the . whole 
fc^ne of diftrcfs^ and the horrible 
confufion in every part of it, are ad* 
mirably dcfcribed. — ^The execution i^ 
not equal to that of mtiny of L)b 
HooG he's works. Theflcyishard; 
..and there is a drynefs in the whc^# 
If in any part the mafter appears like 
himfelf, it is in the fiigures on. the 
left of the forc-ground.-^There are 
other faults in this print. The ihape 

of it is bad* A little more lengtb 

would 
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Would have enlarged the idea j and 
the town would have ftood better not 
quite in the middle. — But what is 
moft faulty, is the difproportidn^ and 
littleneis of the fore-ground on the 
right. The fpirit> which the artift 
had maintained through the whole, 
dcicription, ilagi tniferably h^re. 
Whereas i^r^ he ihould ha^e dofisd 
the whole with £0010 vaft, and noble 
confufioni which would have given 
keeping to the diftant parts, and ftriick 
the rpedttor with the ftrongeO: ima« 
ges of horraj« Inftead of thi9» we 
are prefented with a few pigs^ and 
calves floundering in the water. The 
thought fecme borrowed fromOvl»». 
la the nttdft of a world ia roinif Nat 
lufu$ inter W€u . 

P4 Ho. 
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Hogarth's rake's progress* 

• The firft pdnt of this capital work 
is an excellent reprefentation of a 
young hck taking poflcffion of a nii- 
fer's cffeds. The pailion of avarice^ 
which hoards every things without 
diflindiion, wlxat is^ and what is not 
valuable^ is admirably deicribed.— - 
The compqfition^ tho' not excellent^ 
is not unpleafing. The principal 
group« conMing of the.<^young gen- 
tleman^ the taylor^ the appraifer^ 
the papers^ and cheil^ is agreeably 
ihaped : but the eye is hurt with the 
difagreeable regularity of three- iieads 
nearly in a line^ and at equal diilan-^ 
ce$»— "The light is not ill-diipofed* 

It 
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It falls on the principal figures : faot 
theeffed might have been improvcd4 
If the extreme parts of the mafs, (the 
white aptoii on ione fidei and the 
memorandum-boQk on the other,) 
had been in ihade, the repoje had 
been lefs injured. The detached 
parts of a group fliould rarely catch 
a (Wong body of Hghc.— -We have no 
ftrikiog inftanccs of exprejion in this, 
print. The principal figure is un- 
meaning. The only one, which dif- 
plays the true vis comica of Hoc art»» 
is the appraifer fingering the gold. 
You enter at once into his charadcr. 
—The young woman might have 
furniftied the artift with an opportu- 
nity of prefcnting a graceful figure ; 
which would have been more pica-, 
ikig. The figure >e has introduced 

is 
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Is hy no means an objca of allure- 
iDcnt. — The perfpeSlive is accurate i 
fcut afieAed. So many windows^ and 
open doors may Oiew the author's 
karning i but they break the back- 
ground^ and injure the iimplicity o/ 

The fecond print introduces ouf 
hero into all the diffipation of modifli 
life. We became ^rft acquainted 
li^ith him^ when a boy of eighteen. 
He is now of age ; has entirely thrown 
o£f the clowniih ichool-boy ; and aA 
iumes the man of faihion. Inftead 
of the country -taylor, who took 
meafureofhimfor his father's mourn- 
ing, he is now attended by Frcncli- 
barbers, French- taylors, poets, mil- 
liners, jockios, bullies, and the whole' 
I retinue 
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tttinue of a fine gentleman. — The 
exprejion, in this prints is wonder^ 
fully great. The dauntleTs front <^ 
the bully ; the keen eye» and elaAi^ 
city of the fencing-mailer, and the 
limpcring importance of the dancing-^ 
mafter arc admirably cxpreiTcd. Th* 
laft is ^rhaps rather a Httle outre 3 
aiid it may be added, but very indif- 
ferently drawn. The architect is a 
ftrong copy from nature. — ^The csm^ 
pofttion feems to bi^ entirely fubfer-* 
vient to the expredion* It appears^ 
us if HoGARtH had fcetched in hit 
tnemorandum-book all the charac-^ 
ters, which he has here introduced a 
but was at a lofs how to group them j 
and choie nather to introduce them 
in detached figure$> as he had fcetch- 
ed them, than to lofe any part of the 

cxpref- 
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cxpreffion hj combining them*— -The 
ligit is very ill diftributed^ It is 
ipread indifcriminately ovfir the print ; 
and deftroys the wJboU. — We have 
no inflance of grace in any of the 
gures. The principal hgure is very 
deficient. There is no contraA ia 
the limbs ; which is always attended 
with a degree of ungracefulnefs.— 
The execution is very good. It is ela- 
borate, and yet free. — The fatyr on 
operas, tho' it maybe wcll-dirc(9:ed^ 
is forced and imnaturaL 

The third plate carries us ilill 
deeper in the hiftory. We meet our 
hero engaged in one of his evening* 
amufements. This print, on the 
whole, is no very extraordinary ef- 
fort of genius.— The dQfign is good ; 

and 



Digitized by Google 



[ «I J 

■9- 

and may be a very exad: defcrlption 
of the humours of a brothel.— -The 
€ompoJition too is not amiis. But we 
have few of thofe mafterly ftrokes^ 
which diftinguiih the works of H o-^ 
GARTH. The whole is plain hiftory. 
The lady fitting the world on fire,' 
is the heft thought : and there is ibme 
humour in fumiihing the room with 
a iet of Csfars ; and not placing theqi 
in order.— The light is ill*managed« 
fiy a few alterations^ which are pb^ 
yiouSf particularly by throwing the 
lady dreilingy into the fhade, the 
difpofition qf it might have been to« 
lerable. But ftill we £hould have 
had an abfurdity to anfwer, whence 
comes it? Here is light in abun,- 
dance ; but no vifible fource.— -Eat- 
frejjion we have very little through 

the 
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tfie whole print. The principal ii* 
^tifc is the beft. The ladies have aU 
the air of their profeflion; but no 
variety of ch^iz&ec. Hogarth's 
women arc, in general, very inferior 
fa bis men. For which reafon I pre-e 
fcF the rak/s frcgrefs to the karhfs. 
The female-face indeed has feldora 
ftrcngth of feature enough to admit 
the ilrong markings of exprefiion. 

Very difagreeabie accidents 6fkc» 
liefall gentlemen of p}eafcire# An 
event of this kind is recorded in the 
fourth prints which is now before us. 
Our hero going, in full drefs, to pay 
his compliments at court, on St. Da-? 

« 

vid's-day, was accofted in the rude 
liianner> which is here reprefcnted. 
^The compojition is good* The form 

of 
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of the groupt made up .of the figure* 
in adion, the chair^ and the lamp- 
lighter^ is pleafipg. Only )iere we 
have an oppprtunity of remarking, 

that a group is di%uiling^ when the 
extremities of it are heavy. A group 
in £>iiie refpcA ihould r^bmUe a tree^ 
The heavier part of the foliage, (the 
a^, as the landikip-painter calls it) 
is always neaf: the middle : the out<? 
0de-^braDche8, which are relieved by 
the iky, are light .and airy. An in* 
attention to this rule has given 4 
hcavinefs to the group before us^. 

The two bailifisy the woman, and 
the chairman are all huddled together 
in that part of the group, which 
ihoyld have been the lighted ; while . 
the middle part^ where the han4 
liolds the door, wants ftrength an4 

con-» 
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coofiftcnce. It may be added too, 
that the four heads, in the form of 
• diamond, make an unpleafing (bape. 
All regular figures (hould ftteJioufly 
be avoided.?— The light would have 
been well diftributed, if the bailiff^ 
holding the arreft, and the chairman/ 
bad been a little lighter, and the wo- 
man darker. The glare of the white 
apron is difagreeable. — We have, in 
ibis prints fome beatitiful ihflances 
of e:f^rejjian. ■ The furprize aAd ter- 
ser of tlie poor gentleman i& appa-^ 
rent in every limb, as far as is con- 
fiftent with the fear of difcompofing* 
his drefs. The infolence of power' 
in one of the bailiffs, and the un- 
feeling heart in the other, which can 
jeft with mifery, are ftrongly marked. 
The felf-importance too of the honefi: 

Cam« 
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Cambrian is not ill-portrayed i who 
is chiefly introduced to fettle the 
chronology of the ftory. — In point of 
grace, we have nothing ftriking. 
Hogarth might have introduced a 
degree of it in the female figure ; at 
leaft he might have contrived to vary 
the difagreeable^ and heavy form of 
her drapery. — The perfpe^ive is 
good» and makes an agreeable fhape. 
~I cannot leave this print without 
remarking the falling ban-^ox. Such 
reprefentations of quick motion are 
very abfurd; and every moment the 
abfurdity grows flronger, .You can- 
not deceive the eye. The falling bo- 
dy appear n9f to fall. Objects 
of tl^at kind are beyond the power of 
reprefentation. 

Q Diffi- 



Digitized by Google 



[ 226 1 

DiiHcukies croad fo fad upon our 
hero, that at the age of tweaty-five, 
wliich he fecms to have attained in 

a 

the fifth plate, wc find him driven 
to the necefiity of niarrying a womaot 
ivhom he deteils, for her fortune. 

* 

The compofition here is wry good; 

and yet we have a difagreeable regu-* 

larity in the climaisc. of the three h^ 

gureSy the piaid, the bride^ and the 

bride-groom. — The light is not ill- 

diflributed. The principal figure too 

is graceful i and there is flrong ex-^ 

prejjion in the feeming tranquility of 

his features. He hides his contempt 

of the object before hicDi as well as 

he can ; and yet he cannot do it. 

She loo has as much meaningt as can 

cppear through the deformity of her 

features. The clergyman's face we 
I are 
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arc \ycll acquainted with, and alfo his 
wig ; tho* wc cannot pretend to fay, 
where we have fccn either. The 
clerk too is an admirable fellow. ^ 
The perfpedtive is well underftood \; 
but the church is too fmallj and the 
wooden poft, which feems^toha^e 
n6 afe^ divides the pifhire very dis- 
agreeably. — The creed loft, the com- 
mandments broken^ and the poor's- 
box obfhru£lcd by a cobweb, are all 
excellent ftrokes of fatyrical humour. 

ft 

The fortune, which our adventurer 
has juil received, enables him to 
make one pufti more at the gaming- 
table. He is exhibited in the fixth 
print, venting curfes on his folly for 
having loft his laft ftakc. This is 
upon the whole perhaps the beft print 

Q 2 of 
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of the fet.The horrid fcene it dcfcribcs, 
was never more inimiiablv drawn. 
The compofitian is artful^ and naturaU 
If the fhape of the whole be not 
quite pleafing, the figures are fo well 
grouped| and with fo much eaie and 
variety^ that you cannot take of-* 
fence«-p-In point of light, it is more 
culpable. There is not ihade enough 
among the figures to balance the 
glare. If the neck-cloth, and weep- 
ers of the gentleman in mourning 
had been reitnovedy and his hands 
thrown into ihade, even . that alone 
would have improved the c|iect.— • 
The exprejjionf in almoft every figure, 
u admirable; and the whole is a 
llrong reprefeqtation of the hiin^an 
mind in a ftorm. Three ftages of 
that fpecies of madpefs, which at- 
tends 
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Attends gaming, arc here defcribed. 
On the firft ftiock, all is inward dif- 
toay. The /uined gamefter is .re- 
prefented leaning againfl a wall, 
with his arms acrofs, loft in an 
agony of horror. Perhaps never paf- 
fion was defcribed with fo much 
force. Ift a fljort time this horrible 
gloom buffts into a ftorm of fury: 
he tears in pieces what comes next 
him ; and kneeling down, invokes 
curfcs upon himfclf. He next at- 
tacks others; every one in his turn 
whom he imagines to have been in- 
Arumental in his ruin. — ^The eager 
joy of the winning gamefters, the 
attention of the nfurer, the vehe- 
' iSience of the vvatchman, and the 
profound reverie of the high-waynian 
are 4l admirably marked. There is 

<:^3 great 
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.great coolnefs too expreiledl in the Ut^ 

tie we fee of the fi^t^ gentleman at 
•the end of the table. The figure 
pppofing the mad->inan is bad : it ba.$ 
a drunken appearance; and drunken* 
' iiefs is not the vice of a gaming- 
table.— -The principal figure is ill 
drawn. ^-TThe perjpe^tive is formal 5 
^md the execution but indilFerent; 
in heightening his expreffion Ho- 
garth has loft his Ipirit. 

« 

The feventh plate^ which gives uS: 
the view of a jail^ has very little iti 
it« . Many . of the clrcumilancess 
which may well be fuppofed to in- 
creafe the mifery of a confined debt- 
or, are well contrivedi .but thq fruit- 
ful genius of Hogarth, I fhould 
think, might ha,ve treated the- fub- 
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fubje£l in a more copious manner. 

The epifodc of the fainting woman 
might have given way to many cir- 
cumftances more proper to the occa- 
iion. This is the lame woman» 
whom the rake diicards in the fivA 
print; by whom he is refcued in the 
fourth ; who is prefcnt at his mar- 
riage; who follows him into jail; 
and iaftly to Bedlam. Tfaethotight 
k rather unnattt^ai, and the moral 
certainly cjjlpahie, ^ The cwipojitim 
is bad, Tibe gro«p of the woumuii 
faiatir.gy is a rou^id heavy mads : 
and the othcx groap is very ill ihapen. 
The light couid not be vvorib ma- 
cuged; and, as the groups are con- • 
trived, can hardly be improvei.— la 
tl)e priijcjpal figure <jicrc is great 
cxprejkn i md the famting fcene h 

4 wcli 
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well defcribcd.— A fchcme to pay off 
the national debt by a man wjjo 
cannot pay his own i and the at- 
tempt of a my rake to retrieve 
his affairs by a work of genius, are 
admirable ftrokes of humour. 

. The eighth plate brings the fortunes 
of our hero to a conclulion. It is a 
very expreffive reprefentation of the 
mofthorrid fcene, which human nature 
can exhibit. — The canpofition is not 
bad. The group, in which the lunatic 
is chained, is well managed; and if 
it had been carried a little further 
towards the middle of the pidture, 
and the two women,(who feem very - 
odly introduced) had been removed, 
both the compoiition, and the diilri- 

bution of light had been good. 

The 
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The- drawing pf the principal fi^ 
gure is a more accurate piece of ana- 
tomy» than I fhould have expefi* 
cd from Hogarth. The expref- 

Jion of this figure is rather, un- 
meaning; and very inferior to the 
ftrong charaAers of all the other 
lunatics. The fertile genius of 
the artift has introduced as many of 
the caufes of madncii, as. he 
could well have colleded; tho* 
there is a little tautology. There 
are two rcligionifts, and two 
iaftronomers. Yet there is vari* 
cty in each; and ilrcng e^ref^ 

Jion in all the charaders. The 
felf-fatisfadion, and conviaion of 

•him, who has difcovered the lon- 
gitude, the mock majeny of t^ic 
monarch, the poody melancholy 

of 
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Xi£ the lover, and .the fupcrilitious 
liorror of the popilli devotee arc all 
^uimtrable. — The perfpefuvc is fitnple 
and proper. 



* 
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CHAPTER V. 



Cautions in collectingPrint^. 



TH £ colledor of prints may be 
iiril cautioned againft indulg- 
ing a deiire to become pofTeiTed of 
aU the works of any mafter. There 
are no mailers whofe works in the 

4 

m 

grofs 
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grofs dcfcrvc notice. No man is equat 
. to -hiknfclf in all his compofitions. I 
have known a coUedor of Rem- 
brandt ready to give any price for i 
print or tvvo» which he wanted to 
complcat his coUedtion •, tho' it had 
been to Rembr an dt's credit, if thofe 
prints had been fupj>rcffed. There 
is no doubt, but if one third of the 
works of this mafter fhould be tficd 
by the ruUs of juft criucifra, they 
would appear of little value. The 
great prince Eugene, it is faid, was 
•a coUeaor of this kind, and piqued 
himfelf upon having in his poffeflion, 
aU tbeworh ofallthemajlers. His col- 
lection was bulky, and coft fourfcore 
thouiand pounds; but when fiftcd, 
could not, at that time of day, be 
worth fo many hundreds. 

Th? 
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. . The coUc^or of prints may fo 
condly be cautioned againft a fupei^ 
ftitious veneration for names. A true 
judge leaves the mafter out of the 
queftion> and only examines the 
work. But with a little genius no- 
thing fways like a great name. It 

• carries a wonderful force ; covers 

* glaring faults, and creates imaginary 
- beauties. That fpecies of criticifm 

is certainly juft, which examines jthc 
different manners of different maf- 
Xtx% with a view tp difeover in how 
many ways a good effe^ may be pro- 
duced, and which produces the beft. 

But to be curious in finding out a 
mafter, in order there to reft the 
judgment, is a kind of ci lticifin very 
paultry, and illiberal. It is judging 
of the work by the mafter, iriftetid 

of 
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of jadgiag of themaifter by the work. 
Hence it is> that fuch vile prints as the 
Woman in the cauldron , Mount 
Tamajjus^ obtaui credit amdng con- 
iKMfleiirs. If yo« aik* where! A their 
beauty confifts ? you ar« informed^ 
they are engraved by Maaic Anxo* 
Nio: and if that do not .faj^isfy you» 
you are further aiTuredj ,they are 
after Raphael,, This abfurd tafte 
railed an honed indignation in that 
ingenious arttft Picart i who hav-i* 
ing 0iewn the worlds by hie 
lent imitationsy how ridiculous it is 
to pay a blind veneration to names^ 
tells uSt that he had compared fome ; 
pf the engravings of the antient mafr? 
fers with' the original pid:ureS| and 
found them very bad copies. He 
^aks of the fiiffnefs^ which in ge- 
neral 
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runs through them — - of the httr 
of chiklren» which refemUefi pot-» 
hooks — * and of the ignorance of 
thofe engravers in anatomy^ draw-, 
i^g^ and the diflribiuion of li^ht. 

A third caution, which may be of 
ufe in colleAing prints, is, not to 
inte their value by their fcarcenefs.-* 
Scarcenelk will make a valuable print 
more valuable: but to makeicarce^ 
nefs the Aandard of a prints value^ is 
to miftake an accident, for merit* 
This folly is founded in vanity ; and 
arifes from a defirc of pofTcfiing what 
no body elfe can .poffefs. The want 
of real merit is made up by imagina^ 
ry\ and the objed: is intended to be 
kept^ not looked at. Yet abfurd as 
this falfe talle is» nothing is more 

con:nnon ; 
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common and a trifling genius may 
be fpund, who will give ten guineas 
for H o L L A JR • 6 fliells, which 
valued according to their real 
merit, the fcarcity of them being 
added to the account are not 
worth more than as many fhil* 
lings. ^ inilances in abundance 
might be colle^ed of the prevalence 
of this folly. Le Clerc, in his 
print of jilexMders ^riumpb, had 
given a profile, of that prince. The 
print was fiiewn to the duke of Or- 
leans, who vvTas pleafed witli it on 
the whole^ but juRly enough objec- 
ted to the fide-face. The obfequi- 
OQS artift erafed it^ and engraved a 
full one. A few impreiiions had 
b^eii taken from tbp plate in its. 
firll Ilate, which fell among the cu- 
I rious 
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« 

Irlirioiis Ibr tcnrtigies the price <lf die 
^ joifKeffiAM ukcta after the licewMal-* 
t^ed.-— Cali^ot o^ce pkai^^i with, a 
little plate of his own etching, made 
an hek in it» thtaug)i which he 
drew a dhbon^ and wofe it at his 
^button. The impreifioiaa after the 
hoic was madCf are very fcarcc^ 
and amazingly valuable.— Vanpykb 
etthed a print of the holy family, in 
-which St. John was reprdented lay- 
ing his hand upon the imfpn*s flftooi- 
'4er. 1^ printt hdboeat was pub- 

liihcdf was ihewn amongiiis critical 

friends, faait of whom thought the 
4tftiete of St. Joha too ftmiliar. The 
•painter was conv^ced^ and rempvc^ 

the hand. But he was miAakcQ, 
*when he thought he added value to 

his print by the alteration. The im- 
• jmffions^ vi4uch got aA>rDad with 

R the 
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'due hand upon the flioulder, would 
buy up tU th€ rcfl:> three tiikies orer, 
in any au^on io Lon<ion»*^Many 
of RsMBRjkNDT's piiDts Kcelve ifi^ 
finite value fcom.Ut(lc accidental air 
teratipns of this .kind. A few imr 
pre/lions were tal^en from one plate^ 
before a dog was introduced ; froni 
another^ before a' white horfe-tatl 
Wk8 turned into a black one j /rom 
a thirds before a fign-poft was ifikn^ 
cd at an ^erhoufe door ; and all thp 
fcarce priius from theie plates^ tho*' 
altered for the better> are the prints 
of value : the reft are common and 

cheap.— I (hall conclude thefe in^- 
ilani:es with a Adry of. a late cde?* 
brated coUedor of pi&ures. He was 
. ihewing his colleen with great fa- 
•tisfadion i aiid after expatiating upr 
on many noble works by Cinpg, 
> I ^ : ' Marratti^ 



Digitized by Google 



MARRATTI9 and/Other maitert» h6 
turned fuddenly 10 the gentleman, 
ivhom he attended i and, Nowj Slr^ 

: there is a Wovbrman without 
a horfe in it.**— The circumftancc, 
it is true, was uncomtpon i but was 
unluckily that very circuniftance,^ 
which made the pidturq of little 

« 

. Let toe coiiedor of prints be caU'* 
tioncd, fourthly, to beware of buy- 
ing copies for originajs. . Moft pf 
the works of the capital mafters hafre 
been copied j and maify oiF theth fo 
well, tKat if a perfoii be riot verfcd 
in prints, he may ealily be dteeivcd. 
Were the copies really as good as 
the originals, the name would fig- 

R a nij^- 
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fignify nothing: but^ like traailatiaas# 
they necedkrily fall fhoft of tbe^i- 
rit of the orlgindi contrad a 
fiiffiicfs from the fear of erring* 
When feen apart> diey look well^ 
but when compared with the origin 
nals> the difierence eaiUy appears. 
Thus CallotV beggars have been fo 
Well copied, that the difference be- 
tween the originals and the copies 
would not immediately ftrike you; 
but when you compare them, it is 
obvious* There is a plain want of 
freedom; the characters are lefa 
ilrongly marked; and the extremi-* 
ties are lefs. accurately tquched.«^It is 
a difficult matter to give tule^ to af- 
fift in diftinguiihing the copy from 
the original. In moil: cafes the eiw 
graver's name^ or his mark, (which 

ihould. 
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{Lwvld be wdl kpawi^) will be a fu^ 
ficient dir^^UoD. Thefe the copyift 
is feUoQ hvdy <ftQugh to fbrgCb.' 
But in aoooymoM pfinis. it is matter 
of more 4i^guJ<^.. M that can Iwi 
done is, to attend carefully to dbfr 
Jruim. of the mfmmr^ in the 
tremtm e^fPfcttUy^ in iriiick die 
copyiil i« iMM:e liable torfaiL Wiienr 
you sure preuy well acquainted wiib^ 
the manner of a mafteff yoa canacHi 
wdr he. deceived. When you are 
not* your bdl way il to |ie direAed^ 
by thgfe who arcu 

Tbeliift caution I ihall give to th» 
coU«aor of prints* it, ta take 
^ pitfCbait sscit' bad impreffiona^ 
Tibere are thcep things which make 
an impreffion ha^. ~The firft is, it*» 

being 
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being iil taken off. Soh«D pviAti 
ftem to have received the force of 
the roller at intervals* The imprefli^' 
on is double; and gives that glimmer-- 
ing appearance, which illudes thd 
t3re.—^A*f€Xx>fid thing, which, makes 
an impreffion bad^ is a w^ni plate. 
There is as much difference betweea^ 
the iirft and the lail impreilion of the 
fame plate^ as between two di^erent 
prints. Th? effeSi is wholly loft in 
a faint impreffion I and yoa: have 
nothing iefk. but a vi^id deiign 
without fpirit, and without force/ 
In metzotinto efpecially a itrong 
Hripreffion is delireable* For the 
^irit of a metzotinto quickly eva- 
porates; without which it is thd 
moft infipid of all prints; In cn* 
graving and etching there will bt 
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always here and there a dark touch, 
which long preferves an appearance 
of fpirit: but metzotinto is a fiat 
furfacei- and when it begms to 
wear» it wears owr* Too uom 
By o£ the works of all the great 
mailersi which are commonly hawk^ 
ed about at auAidis, or ibid m 
i£dps» .are in thk wretched ftate; 
It : is difficult to meet with a good 
impreiEon. The Salvatoks, &£j4f- 
BRANDTS, and Waterlos, which 
we meet with now, except here and 
there, in tb/mt choice ccdle&ion, are 
feldom better than mere ceverfes. 
You fee the foro) of the prints but 
the elegant, and mafterly touchca 
are gone ; back-grounds and fore^ ' 
grounds are jumbled together by the 
fonfuiion of all diilante; and you 

' . - have- 
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t»ive radier the ibadow a . priot 
left, than die print itfelf. ^The lail 
thin^/wliidi makes a htd impMifi* 
cn^ it retaucJbmg a mwn pkt^^ 
toiedmes this is perfof«e4 by the 
tnfter Hnbidfs nnd khea ihci fpirk 
of the iinpreiiioa m^y be Aill pre^r-* 
ired. But ^mo^i:, x:Qaunoxily th? tt^ 
touching part, is dprte -by fcMne 
Jbunglcr, into whofc hands, the plate 
. has fallen ; and then it is moft cxe^ 
craUc, |ti la n§orn pkite^ at * laaft 
ipbat . you Imm is good : ,y9U;have the 
fvnatns of ifon^thiDg e^^lient^ and 
4f y!Ou are veried in the wocks ^ the 
jnailcr, yoir imagination, may be 
agreeably exercifod in making out 
.if^t |s loft. But when the plate 
Jhas fone throi^h the hands of a 
jHuiglert wl)Q has worked it over 

with 
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with his infamous fcratches, the idea 
of the mafter is loft ; and you have 
nothing left> but ftrong» harKh^ and 
unmeaning lines upon a faint 
ground ; which is the moil difagree- 
fible compound, with which the eye 
can be prefented. Such prints, and 
many fucb there are» though offer-i 
ed us under the name of Rem*- 
BRANDT, or Waterlo, are of lit- 
tle value. Thofe mafters would not 
have owned fuch works.— Yet, aa 
we are often obliged to take up with 
fuch impreflions^ as we can get ; let 
us rather chufe the faint impreflion, 
than the retouched one, 

THE END. 
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Durerj A!bert^ * 65 
Dorigwf^ Michael^ 9 s 
Dorigny^NicholaSy 1 25 

Drevet 134 

D/^»^ hunting \ by Goupy. 167 

E 

Expreffion explained, and illuftrated. ijf. 

Execution explained, and illullrated. • 31 

Engraving confidercd. 50, &C- 
Etcbing confidered. 50, &c 

Eljhamer^ Adam^ 83 

Egypt ^ flight into : by Count Gaude. . Sa 

Ertinger. lOf 

£rr^ ; by Coypel, 115. by Vaa 
Dyke, 12S. 
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Efops by Barlow. i^^J 
Eugene^ prince : his colfcdian of prints. 2^ 

F 

Flcfr.ijh fchooly its character; 

Fah\ (Jallot's.' 2^ 

Febre^ V. Ui Hz 

Frrii^ Jac. 1_2D 

Faber. 1 3^ 
F7'y. 

7. 145 

Fla)vmi 1 4S 

tcllcs^ by Ridlnger. ' 151 

G 

defined, and illuftratec^; 25 
Garrick^ Mr. his portrair. ^ 
Crcitnd in mctzotinto. . 59 
Goilziiis. * * • ^9 

Guido. 22 
Caiide^ counti 8a 

Gil lot, Claude^ 113 

Gribclin^ Si?ju 12 1 

Gibbon, his head by Sniith,' i^i 

GenoeL i6g 

Gcupy. ' i6y 

Group : the form of one criticized. . 223 

' H * 
Harmony in painting illuftrated 1 8 

He/l 
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Hell'fcene by A. Durer. 6$ 

Hijben. 6S 

Hundred'g uilders-print. 87 

Hoogbdy Roman U. 102 

Hooper^ 5 head by White, 130 

Houbraken^ 135 

Hamden ; his head by Houbrakcn. 136 
Hondiusy 139. his hunted wolf, 203, 
Hollar^ 148, 154. his Ihells, 250. 
Huntings i by Reubens, 141. by Ridingcr, 

Hagar, by Goupy, i£S 
Hogarth : iflS. his rake's progrefs criticized, 
116. 

I 

JourneyingSy patriarchal : by C. Macee. iM 

Jmpoffures innocent es ; by Picart. 117 

y^^i /« by Bifchop. ' . 122 

Jardin^ Du^ 140. one of his etchings cri- 
ticized, 206. 

Johny St. a print of, by Vandyke. . 241 

Imprejfwns. 24^ 

K 

Keeping defined, and illuftratcd. 17 

L 

LyJlraJacriJiceatyCznoon of criticized, i 25 

diftribution of illuftrated. 20 

La/cellesy Mrs. her portrait. 5S 

Ltf f tfi « Leiden. 6S 
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Lot by Aldgrave. • 65 

Lazarus by Bloemart. y\ 

Ltiiken. \Q% 

Lair € If Gerard^ 1 04 

Lanfrank^ his gallery* ^ 1 id 

Lievens^ J, i ij 

Lely^ Peter, ' laS 

Leigh, Anthomyy his head by Smith- ijr 

Lutma, J, l^i 

Laer^ Peter de, 143 

Lorrain, Claude^ . 1S2 

Latrones, by Goupy, . 167 
Lazarus y refurreiiicnof^ by BJoemart.. 

M 

Michael Angelo : his idea of form in groups 

ing. ' 
Mannerijl : what is meant by the word, 

Metzotinto confidered. , • 52. 

Muller, 70 

Mantegna, Andrea, . 7'i 

Miferies of war, Callot's. 7^ 

Moyfe, Vocation de, by La Fage, 1 qq 

Macee, 1 a5 

Muilen, Fanderj 107 

Mellnn, » mi 

Marot, 1 23 

Magdaline, Mary^ her head by Smith, i^l 

Mellan, . ijz 
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Marmioriy Edw. 13 j 

Aioyreau. 1%^ 

M^ntague^ duke of. * 1 52 

N 

Niidant, if;6 

Names y their influence, 257 

O 

Oftadcy ' 109 

(jvidy illuftrated by W. Baur. iiS 

Over beck. 1 64 

Oxford'headsy by Hogarth. 124 

P 

Paul preaching at Athens^ the cartoon of 

criticized* 8, n 

Perfpe^ive defined, and illuftrated* 30 

Polifhed bodies expreffed better in a pifture, 
than in a print. 

Pewter y engraving upon 

Pens. ^ 

Parmigiano. 

Palma, 

Paria, Francis^ 

Picarty hischarafter of M. Antonio. 77 

Pont Neufy by De la Bella. qS 

Pontius. I Q J 

Parrocelky Jofephy ju 

Picart. ,,5 

Pondy 
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f ond^ Jrthury 117 

PerrieTy FranciSy L22 

Parfs head by White. . 130 

Pidzzetta^ * 132 

P^^^ Mr. his head by Richafdfon. 1 34 

Potter y PauU 147 

P^i(^», G^j5)^r, 153 

Perelle. 153 

Porfenna^ by Goupy, « 167 

Prentice^ idky by Hogarth. 170 

Phjificians-armSy by Hogarth.' 174 

Play-hoiifey corner of*,, by Hogarth, 176 
. Polycrates^ death of \ by Salvator Rofa. i8g 

Pether : his print of a JewiKh rabbi. 200 

ParnaJfuSy Mounts by M. Antonio. 2^ 

R ' 

'Rupert ^ />r/»r^,chara£i:erof his metzotintos.59 
Roman fchool^ . its charader, . 7;^ 
Rofuy Hahator^ 16^ So^ i8g 

Robbers^ Salvator Rafa*s. » , 84 

Rembrandt. 8^ 126^ 147, 153, 236 

Rofary^ myfleriesof\ by Sciaminofli. 102 
RoettierSy Fr. . 124 

Rigaud, . 134 

lUckardfcn. 134 
Richmond^ duke ofi his .head by Houbra* 
»kcn. 13$ 
Reubens. ' 141 

Rofa cf Tivoli, 143 
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Ridinger. . 14^ 

RouJfeaUj James^ 159 

Ricci^ MarcOy iSS 
Rakers progrefs ; 

S 

Salutation by Barocchi. 78 

Spaniolet. - 174 

Silenus and Bacchus^ by Spaniolet. 31 

Sciaminoffi. 102 

CorneUuSy 114 

Simons. 129 

St urges* s head by White. 1 30 

4Siw//if». 1 30 

Scalken \ his head by Smith. 13I 
Salijbury^ count ejs of^ her head by Smith. 
Scbombergy his head by Houbraken, 136, 

by Smith, 198. 

Stoops Peter: 146 

Sadler. 1 52 

Sunder/and J earl of, 157 

Swanevelt. 1 58 

Sylvejlre^ IJrael^ Ldi 

Silenusy triumph of\ by Peter Tefta. 190 

Scarcenefsy no teft of merit. 239 



Titian-^ hit illuftration of mailing light, 22 
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Tranjparency expr fTjcl becrer in a paintings 

than in a princ 4^ 

T rnp^'jlay Antkcnj. ' 79/ 144 

Telia^ Peter, b8, i^j 

J^riith delivered from Emy \ by Poufliii. 1 \.j 

TouU^ by Goupy, 15^ 



V^[hiri ; his opinion of A. Durer. 67 

liUcvJCti::, 97 

VeniiiS^ Oth'\ 107 

Uli'Tcs^ voya^^e of : by TulJcn. . i?o 

lefptTy by P^iTOCvils. Txi 

i7//V/, ^ '^/;, Lz6 

Vertuc. IJ4 

Viffda-,J_, ' X 33,1^2 

yandicjl. 167 

W ■ 

JVholc in painting ; how coi^fiituted. 2 

IVatknu. I ij 

IVorlid^e. 1 27 

U' hiU^ the engraver. 129 

U'hite^ the mctzotinto fcraper. ibid. 

fi^in^s head by Whire. 130 

Z/'^'^'f V a metzQiiato from him by Smith. 



